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4HIS�EXHIBITION�HONOURS�A�LONG�AND�DIGNIFIED�JOURNEY�OF�RESISTANCE��STRENGTH��HEALING��AND

BECOMING��

4RUE�STRENGTH��UNLIKE�POWER�EMERGES�FROM�WITHIN��)T�CAN�NEITHER�BE�BESTOWED�BY�STATUS�NOR�ERASED

THROUGH�DENIAL��

! CROSS�THE�GLOBE��)NDIGENOUS�WOMEN�HAVE�LONG�BEEN�FORCED�TO�FIGHT�AND�TOO�OFTEN�TO�RISK�THEIR�LIVES�

FOR�THE�MOST�BASIC�HUMAN�RIGHTS��TO�PROTECT�THEIR�LOVED�ONES��AND�FOR�THE�SURVIVAL�OF�THEIR�LANGUAGES�

CULTURES��AND�TO�HOLD�ONTO�THEIR�LANDS��4HIS�FIGHT�DEMANDS�EXTRAORDINARY�COURAGE�AND�EMBODIES

DEEP�AND�UNWAVERING�HONOUR��

4HROUGH�THIS�STRENGTH�AND�HONOUR��THEY�RECLAIM�IDENTITY�IN�THE�FACE�OF�ATTEMPTED�ERASURE��4HEY

BECOME�LEADERS��VISIONARIES��AND�PROTECTORS�FOR�GENERATIONS�TO�COME��INSISTING�ON�BELONGING�AND

REFUSING�DISPLACEMENT�ON�- OTHER�%ARTH��

( ISTORY�HAS�TRIED�PERSISTENTLY�AND�DELIBERATELY�TO�SILENCE�THEM��9ET�DESPITE�CENTURIES�OF

SUPPRESSION��THEIR�VOICES�BREAK�THROUGH��4HEIR�STORIES�REFUSE�DISAPPEARANCE��4HEIR�PRESENCE

CONTINUES�TO�SHINE��

�

&EATURING�WOMEN�ARTISTS�FROM�DIVERSE�CULTURAL�BACKGROUNDS�INCLUDING�)NDIGENOUS�AND�NON


INDIGENOUS�WOMEN�ARTISTS�FROM�! USTRALIAgS�&IRST�. ATIONSg�#AMMERAYGAL�AND�9IRRGANYDJI�COUNTRY�

, ATIN�! MERICA��#HILE	��)NDIA��AND�&IJI��THIS�EXHIBITION�REFLECTS�ON�HOW�STRENGTH�ENDURES�THROUGH

IDENTITY��EVEN�IN�THE�FACE�OF�COLONISATION��4HROUGH�PAINTING��CERAMICS��SCULPTURE��AND�MUSIC��THESE

ARTISTS�ASSERT�RESILIENCE�THAT�TRANSCENDS�BORDERS�AND�DEFIES�EVERY�ATTEMPT�AT�INVISIBILITY���

�

)T�IS�TIME�TO�LISTEN�TO�THESE�TRUTHS��

)T�IS�TIME�TO�DISMANTLE�INVISIBILITY��

)T�IS�TIME�TO�CHALLENGE�ERASURE���

)T�IS�TIME�TO�UNLEARN�PREJUDICES�AND�RECOGNISE�GENUINE�STRENGTH�AND�HONOUR�
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0OOJA�+AUL�BELONGS�TO�THE�)NDIGENOUS�COMMUNITY�OF�+ASHMIR��)NDIA��POPULARLY�KNOWN�AS

+ASHMIRI�0ANDITS��( ER�COMMUNITY�HAD�TO�LEAVE�THE�VALLEY�DUE�TO�TERRORISM��MASS�EXODUS��

GENOCIDE�IN�� � � � ��THAT�WAS�SUFFERED�BY�HER�ENTIRE�COMMUNITY�OF�MORE�THAN�HALF�A�MILLION

PEOPLE��4HE�SENSE�OF�LOSS��GRIEF�AND�LONGING�TO�RETURN�TO�HER�BIRTHPLACE�STILL�REMAINS�TODAY�

3HE�HASN�T�RETURNED�TO�HER�BIRTHPLACE�IN�� � �YEARS�NOW��! S�A�YOUNG�MIND��ART�HELPED�HER

HEAL�FROM�THE�UPHEAVAL��7 ITH�NO�FORMAL�EDUCATION�IN�ART��HER�WORK�HAS�GROWN�AND

DEVELOPED�ENTIRELY�THROUGH�PASSION��INTUITION�AND�DEDICATED�PRACTICE��

�

3HE�MOVED�TO�3YDNEY�IN�� � � � �WITH�HER�FAMILY�AND�HAS�BEEN�PAINTING�PROFESSIONALLY�SINCE

� � � � ��( ER�WORK�REFLECTS�HER�CONNECTION�WITH�SOIL��LOVE�FOR�NATURE��WILDLIFE�AND�MUNDANE

THINGS�SHE�KNOCKS�ON�A�DAILY�BASIS��THAT�REMINDS�THE�VIEWER�OF�COMFORTING�AND�FAMILIAR

SCENES��( ER�WORK�RELATED�TO�+ASHMIR�SPEAKS�OF�RESILIENCE��PRESERVATION�OF�CULTURAL�MEMORY�

LAND�AND�HEALING��
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- Y�PRACTICE�IS�SHAPED�BY�MEMORY�OF�UNACKNOWLEDGED�GENOCIDE�OF
�OUR�PEOPLE��CULTURE��LANGUAGE��

TRADITIONS��OF�RELIGIOUS�PERSECUTION��MASS�EXODUS��DISPLACEMENT�AND�A�QUIET�SEARCH�FOR�BELONGING�

THE�ONE�THAT�ECHOES�ACROSS�GENERATIONS��! S�A�PART�OF�THE�+ASHMIRI�0ANDIT�#OMMUNITY��WHO�FELT�THE

BRUNT�OF�AN�INDIGENOUS�IDENTITY�UPROOTED��SCATTERED�ACROSS�THE�EARTH��AND�FORCED�INTO�SILENCE��MUCH

OF�THE�WORLD�IS�WAKING�UP�TO�OUR�STORY�ONLY�NOW��" Y�HONOURING�THE�STORIES�OF�MY�COMMUNITY�AND�THE

EMOTIONAL�TERRAINS�THEY�CARRY��)�HOPE�TO�CREATE�WORK�THAT�ENCOURAGES�RECOGNITION��EMPATHY�AND

DEEPER�REFLECTION��- Y�ART�IS�BOTH�AN�OFFERING�AND�AN�ONGOING�JOURNEY
�TO�RETURN�TO�THE�LAP�OF�- OTHER

%ARTH��WHO�HAS�BECOME�MY�SANCTUARY�FOR�HEALING��RECLAIMING�VOICE�AND�WEAVING�FRACTURED�HISTORIES

BACK�INTO�WHOLENESS�AND�WHERE�EVEN�AFTER�EXODUS��)�AM�LEARNING�THAT�)�CAN�STILL�BELONG��STILL�ROOT

AND�STILL�RISE��)�DEDICATE�MY�WORK��IN�THIS�EXHIBITION��TO�- OTHER�%ARTH�AND�MY�BIOLOGICAL�MOTHER

WHOSE�LAP�NEVER�FELT�SMALL
�NO�MATTER�THE�STORMS�OUTSIDE��)�ALSO�DEDICATE�IT�TO�THE�WOMEN��PAST��

PRESENT�OF�MY�+ASHMIRI�0ANDIT�COMMUNITY�AND�EVERY�WOMAN��WHO�STOOD�WITH�GRIT�AND�RESILIENCE

AGAINST�THE�STORMS�OF�INVASIONS�COLONISATIONS��PARTITIONS��CHANGE�OF�BORDERS�AND�TERRORISM��AND�WHO

ENSURED�THAT�THE�NEXT�GENERATION��COULD�RISE��REBUILD�AND�STAND�ON�THEIR�OWN�FEET�THROUGH

EDUCATION��DIGNITY�AND�INNER�STRENGTH��

- Y�BRUSHSTROKES�EMERGE�FROM�THE�INTIMATE�DIALOGUE�BETWEEN�TWO�LANDSCAPES��THE�FADING�MEMORY�OF

+ASHMIR��AND�THE�GROUNDING�PRESENCE�OF�THE�LAND�)�NOW�INHABIT
�! USTRALIA��- Y�WORK�IS�A�DEPICTION

OF�MOMENTS�AND�MEMORIES�WHERE�)�HAVE�FOUND�SOLACE�IN��THAT�HAVE�SHAPED�MY�INNER�WORLD��)

CONSCIOUSLY�CHOOSE�NOT�TO�DEPICT�PAIN��TRAUMA�OR�SUFFERING�THAT�MY�COMMUNITY�HAD�TO�BEAR��- Y

WORK�HONOURS�THE�ESSENCE�OF�MY�HOMELAND�WITHOUT�TOUCHING�THE�INNER�UNHEALED�WOUNDS��4HESE

WORKS�HOLD�UNRESOLVED�GRIEF�OF�HOW�THE�ROOTS�PERSIST�WHEN�THE�SOIL�IS�TAKEN�AWAY��- Y�REPRESENTATION

IN�THIS�EXHIBITION�SPEAKS�OF�AN�UNBROKEN�CONNECTION�WITH�MY�ROOT
�OF�MEMORY�CARRIED�THROUGH

GENERATIONS�OF�WHAT�)�HOLD�CULTURALLY�TO�PRESERVE�HERITAGE�AND�IDENTITY��4HIS�ATTEMPT�MAY�NOT�BE

PHYSICAL�IN�NATURE�BUT�IT�IS�AN�EFFORT�TO�PRESERVE�WHAT�REMAINS�IN�THE�COLLECTIVE�CONSCIOUSNESS�OF�MY

PEOPLE��NOT�AS�A�NOSTALGIA�BUT�AS�A�REFUSAL�TO�GIVE�UP��&ROM�THE�LAND�$OWN�5 NDER��)�FONDLY

REMEMBER�THE�LAND�THAT�GAVE�BIRTH�AND�SHAPED�THE�WOMEN�OF�MY�COMMUNITY��ACROSS�GENERATIONS��)

HAVE�KNOWN�MY�WOMEN�AS�UNBROKEN��UNSHAKEN��AND�STRONGER�WITH�EVERY�TRIAL��EVEN�WHEN�THEY�WERE

FORGOTTEN��4HESE�WOMEN�HAVE�CARRIED�WHAT�COULD�NOT�BE�ABANDONED��4HEY�ENSURED�THE�NEXT

GENERATION�OF�WOMEN�HELD�THEIR�MORAL�GROUNDING��EMOTIONAL�RESILIENCE�AND�SILENTLY�GUARANTEED

CONTINUITY�TO�ADAPT�TO�NEW�LAND�WITHOUT�SURRENDERING�THEIR�COLLECTIVE�MEMORY��ESSENCE��AND

EVERYTHING�ELSE�THAT�ANCHORS�THEIR�CULTURAL�IDENTITY�AND�BELONGING��



�#HICKADEES�IN�THE�7 ORLD�OF�3TILLNESS��)�� �))��0AIR	��� � � �

0OOJA�+AUL

! CRYLIC�ON�STRETCHED�CANVAS

�� � �� �X�� � �� CM

� � � �



�&LOATING�- ARKET�OF�$AL�, AKE

0OOJA�+AUL

/ IL�ON�CANVAS

� � �X�� � CM

� � � �



�' LENWORTH�6ALLEY

0OOJA�+AUL

/ IL�ON�CANVAS�PANEL

�� � �� �X�� � �� CM

� � � �



�- AYFIELD�' ARDEN�! UTUMN�6IBES
�7 ATERFALL��� � � � �

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �� �X�� � �� CM

� � � �



- AYFIELD�' ARDEN�! UTUMN�6IBES��� � � �

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �� �X�� � �� CM

� � � �



�2 ISING�WITH�THE�3UN�AT�*INDABYNE

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �� �X�� � �� CM

� � � �



�2OAD�4RIP
�. 37 �, ANDSCAPE��� � � �

0OOJA�+AUL

/ IL�ON�STRETCHED�CANVAS

� � � �X�� � CM

� � � � �



�" LUE�7 REN�ON�3UNFLOWER��� � � � �

0OOJA�+AUL

/ IL�ON�CANVAS�PANEL

� � �X��� � �CM

� � � �



�&AIRY�7 REN�$UO��� � � �

0OOJA�+AUL

/ IL�ON�CANVAS�PANEL

� � �X��� � �CM

� � � �



�' OLDEN�' RASS�OF�. 37 ��� � � �

0OOJA�+AUL

/ IL�ON�STRETCHED�CANVAS

� � � �X�� � CM

� � � � �



�- T�4OMAH�" OTANICAL�' ARDEN�
�7 ATERFALL

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �� �X��� � �� �CM

� � � �



�- T�4OMAH�" OTANICAL�' ARDENS�
�)�� �))��PAIR	��� � � �

0OOJA�+AUL

/ IL�ON�CANVAS�PANEL

� � ��X��� � �CM

� � � �



�7 ARATAHS

0OOJA�+AUL

/ IL�ON�LOOSE�CANVAS

� � �� ��X��� � �� �CM

� � � �



�4HE�' LOW�7 ITHIN
)��� � � �

0OOJA�+AUL

! CRYLIC�ON�STRETCHED�CANVAS

� � �� ��X��� � �� �CM

� � � �



�4HE�' LOW�7 ITHIN
))��� � � �

0OOJA�+AUL

! CRYLIC�ON�STRETCHED�CANVAS

� � �� ��X��� � �� �CM

� � � �



�( ERITAGE��, IMITED�EDITION�PRINT�ONLY	

0OOJA�+AUL

PRINT

� � ��X��� � �� �CM

� � � �



�- AHARIYN
�+ASHMIRI�0ANDIT�" RIDE��, IMITED�EDITION�PRINT�ONLY	

0OOJA�+AUL

PRINT

� � ��X��� � �� �CM

� � � �



�3YDNEY�2OYAL�NATIONAL�0ARK

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �� �X�� � �� �CM

� � � �



�3TEPS�TO�4OMAREE�( EAD

0OOJA�+AUL

/ IL�ON�CANVAS�PANEL

� � �� �X�� � �� �CM

� � � � �



�3INGING�" OWL

0OOJA�+AUL

0ENCIL��MARKERS�ON�WOODEN�BOARD

� � �� �X�� � CM

� � � � �



- AA�3HARADA��� � � �

0OOJA�+AUL

/ IL�ON�LINEN�PANEL

� � �X�� � CM

� � � �



- AA�3HARADA��4HE�ONE�WHO�DID�NOT�LEAVE�US��� � � �

0OOJA�+AUL

/ IL�ONS�STRETCHED�CANVAS

� � �� �X�� � CM

. &3



�3EASCAPE�
#ENTRAL�#OAST�. 37

0OOJA�+AUL

/ IL�ON�WOODEN�BOARD

� � �� �X�� � �� CM

� � � �



�3UNSET�AT�$AL�, AKE

0OOJA�+AUL

/ IL�ON�CANVAS

� � �� �X�� � CM

� � � �



�- AA�, ALLESHWARIE��� � � �

0OOJA�+AUL

OIL�ON�PAPER

� � �X�� � CM

� � � �



#ONTINUUM�OF�)NHERITED�3TILLNESS
�2 ITUALS�WITHOUT�HOMELAND��� � � �

0OOJA�+AUL

/ IL�ON�STRETCHED�CANVAS

� � �� �X�� � CM

� � � � �



�( OME�
�2OBINS

0OOJA�+AUL

! CRYLIC�ON�STRETCHED�CANVAS

� � �X�� � �� �CM

� � � �



�( OME

0OOJA�+AUL

/ IL�ON�WOODEN�PANEL

� � �X� � �CM

� � � �



�- AGPIE�MORNINGS�)�� �))��PAIR	��� � � �

0OOJA�+AUL

OIL�ON�LINEN�PANEL

� � �� �X�� � �� CM

� � � �



�&EATHERED�%LEGANCE�)�� �))��PAIR	��� � � �

0OOJA�+AUL

0ENCIL�ON�0APER

� � �X�� � CM

� � � �



�"�O�O�F���. �B�S�F�F���"�S�N�T�U�S�P�O�H���#�J�P

! NNE
- AREE�WAS�BORN�IN�3YDNEY�AND�GREW�UP�DURING�THE�TURBULENT�� � �S�PROTESTING�FOR

EQUALITY��WOMENgS�RIGHTS�AND�AGAINST�THE�6IETNAM�WAR��( ER�FOREBEARS�HAIL�FROM�' ERMANY�

%NGLAND�AND�3COTLAND��3HE�VIEWS�HERSELF�AS�A�COASTAL�PERSON�WHO�VALUES�HER�PROXIMITY�TO

BOTH�THE�SEA�AND�THE�BUSH��PLACES�OF�REFUGE�AND�RENEWAL��! S�AN�ARTIST��AND�ART�THERAPIST�

! NNE
- AREE�EXPLORES�THE�ROLE�OF�CREATIVITY�IN�THE�DEVELOPMENT�OF�OUR�PERSONAL�GROWTH�AND

OUR�MENTAL��SOCIAL��AND�EMOTIONAL�WELLBEING��4HE�VIBRANT�CANVAS�PAINTINGS�INVITE�THE�VIEWER

TO�RE
IMAGINE�THEIR�EXPERIENCES�OF�THE�WORLD��

�

3HE�CREATES�PAINTED�IMAGES��ON�CANVAS�AND�BISQUE
FIRED�CLAY��TO�EXPRESS�THEMES�OF

TRANSFORMATION�AND�REGENERATION�THAT�RELATE�TO�THE�PATTERNS�OF�OUR�LIFE��( ER�ARTWORKS

ATTEMPT�TO�DISRUPT�THE�STILL�LIFE�AND�LANDSCAPE�GENRES�WITH�A�NEW�WAY�OF�UNDERSTANDING

OURSELVES�AND�OUR�RELATIONSHIP�TO�THE�WORLD��%ACH�WORK�CONTAINS�ITS�OWN�NARRATIVE�AND

SYMBOLISM��4HE�ARTWORKS�BECOME�CONTAINERS�THAT�SIGNIFY�OUR�HUMANITY��THE�FRAGILITY�OF�LIFE

AND�OUR�RELATIONSHIP�TO�OUR�ENVIRONMENT��
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4HE�)MPRESSIONS��2ELICS�OF�- EMORY	�SERIES�INVITES�YOU�INTO�A�LANDSCAPE�WHERE�EARTH��WATER��SKY��AND

SHIMMERING�VEGETATION�MERGE��4HEY�TRACK�PART�OF�HER�MORNING�JOURNEY�ALONG�THE�EDGE�OF�THE

0ARRAMATTA�2IVER�INTO�7 ANGAL�" USH�RESERVE��A�TRADITIONAL�MEETING�PLACE�OF�THE�7 ANGAL�CLAN��%ORA

NATION	��ACROSS�THE�BAY�FROM�THE�VAST��HISTORIC�9ARALLA��FROM�THE�&IRST�. ATION�S�WORD�@CAMP��OR

@HOME�	�ESTATE��4HE�ARTWORKS�ARE�PHYSICALLY�STITCHED��WITH�SITE�SPECIFIC�IMPRESSIONS�CREATED�FROM

THE�NATURAL�ENVIRONMENT��ON�FOSSIL
LIKE�CLAY�DISCS��4HESE�VARIOUS�THREADS�ARE�SYMBOLIC�OF�LOSS�AND

DISPOSSESSION�THAT�FORM�A�LEGACY�OF�MEMORIES�THAT�ARE�STITCHED�INTO�THESE�WORKS��4HEY�ALSO�HOLD

SHELL
LIKE�IMPRESSIONS�OF�HER�GRANDMOTHER�S�LACE��A�DISTANT�ECHO�OF�CHILDHOOD�

�

4HE�PATCHWORK�LANDSCAPES��IN�THE�7 AYS�OF�3EEING��2EPARATION	�SERIES��ARE�INSPIRED�BY�! NNE
- AREE�S

FIRST�TRAVEL�EXPERIENCE�THROUGH�NORTH�AND�CENTRAL�! USTRALIA��PARTICULARLY�! RRERNTE�COUNTRY��. 4��4HE

HEIGHTENED�COLOUR�IS�REFLECTIVE�OF�&IRST�. ATIONS�CULTURE�AS�AN�INTEGRAL�PART�OF�THEIR�LAND��3HE�HAS

ATTEMPTED�TO�@RE
FORM��THE�ENVIRONMENT�BY�SYMBOLIC�STITCHING�AND�RE
PAIRING�THE�FRAGMENTED�PARTS�

3HE�STATES�THAT�@A�NEW�WAY�OF�SEEING�IS�NEEDED�FOR�THE�RICHNESS�OF�&IRST�. ATIONS�CULTURE��AND�THIS

TIMELESS�LAND��TO�BECOME�PART�OF�A�SHARED�VISION�FOR�THE�FUTURE��

�

( ER�MOST�RECENT�@$REAMING�IN�THE�' ARDEN��SERIES�PLAYFULLY�EXPLORES�OUR�INTERCONNECTIVITY�WITH�THE

NATURAL�WORLD��OUR�HUMANITY�AND�THE�IMPORTANCE�OF�PLANTS�IN�OUR�DAILY�LIVES��)N�THESE�SELF
PORTRAITS

SHE�HAS�IMAGINED�HERSELF�AS�A�POT�PLANT��NOURISHED�AND�SUSTAINED�BY�THE�EARTH�AND�HER�ATTENDANT

COURTYARD�HERBS��FRUIT�AND�VEGETABLES��4HESE�DREAMSCAPES��SUSPENDED�ON�A�BRILLIANT�BLUE�AND

TERRACOTTA�FIELDS��ARE�SYMBOLIC�OF�OUR�DOMESTIC�SPACES�THAT�HAVE�BECOME�THE�CONTAINERS�OF�OUR�LIVES�
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! NNE
- AREE�! RMSTRONG

! CRYLIC�ON�BISQUE�FIRED�CELLULOSE�CLAY��METAL�AND�FIBRE�WASHERS�AND�WIRE

� � �X�� � CM

� � � �



, EAF��� � � �

! NNE
- AREE�! RMSTRONG

! CRYLIC�ON�BISQUE�FIRED�CELLULOSE�CLAY

� � �X�� � CM

� � � �



�3�F�F�O�B���/ �B�J�E�V���#�J�P

2EENA�. AIDU�IS�A�&IJI
BORN�ARTIST�OF�)NDIAN�HERITAGE��NOW�LIVING�AND�WORKING�IN�3YDNEY��3HE�IS�A

THIRD
GENERATION�&IJIAN�AND�MOVED�TO�3YDNEY�AT�THE�AGE�OF�EIGHT�

( ER�CULTURAL�BACKGROUND�CARRIES�A�LAYERED�HISTORY�SHAPED�BY�THE�INDENTURED�LABOUR�SYSTEM��( ER

ANCESTORS�JOURNEYED�FROM�3OUTH�)NDIA�TO�VARIOUS�PARTS�OF�THE�WORLD��INCLUDING�- ALAYSIA��3RI�, ANKA�

3OUTH�! FRICA�AND�&IJI��WITH�MOST�OF�HER�FAMILY�ULTIMATELY�SPENDING�GENERATIONS�IN�3OUTH�! FRICA�AND

&IJI��4HESE�MOVEMENTS�ACROSS�COUNTRIES�AND�CULTURES�FORM�THE�FOUNDATION�OF�HER�HERITAGE�



�3�F�F�O�B���/ �B�J�E�V���"�S�U�J�T�U���4�U�B�U�F�N�F�O�U

2EENA�. AIDU�WAS�BORN�IN�&IJI�AND�IS�OF�)NDIAN�HERITAGE��NOW�LIVING�AND�WORKING�IN�3YDNEY��( ER

CULTURAL�BACKGROUND�CARRIES�A�LAYERED�HISTORY�OF�MIGRATION�SHAPED�BY�THE�INDENTURED�LABOUR�SYSTEM�

( ER�ANCESTORS�TRAVELLED�FROM�3OUTH�)NDIA�TO�3OUTH�! FRICA�AND�&IJI��CARRYING�WITH�THEM�STORIES�OF

DISPLACEMENT��RESILIENCE��AND�SURVIVAL��

4HESE�HISTORIES�OF�MIGRATION��ENDURANCE��AND�CULTURAL�ADAPTATION��CARRIED�ESPECIALLY�BY�THE�WOMEN

IN�HER�FAMILY��FORM�THE�FOUNDATION�OF�HER�SENSE�OF�BELONGING�AND�IDENTITY��4HEY�SHAPE�HER

UNDERSTANDING�OF�STRENGTH�AND�THE�QUIET�HONOUR�FOUND�IN�HOLDING�ONTO�CULTURE�ACROSS�SHIFTING�LANDS��

( ER�ARTWORKS�EXPLORE�HOW�IDENTITY�IS�SHAPED�THROUGH�THESE�MOVEMENTS��HOW�CULTURE�SURVIVES�ACROSS

OCEANS��HOW�MEMORY�IS�PASSED�DOWN��AND�HOW�STRENGTH�EMERGES�FROM�LIVED�EXPERIENCE��' ROWING�UP

BETWEEN�)NDIAN��7 ESTERN��AND�0ACIFIC�CULTURES��SHE�LEARNED�THAT�CULTURE�EXTENDS�BEYOND�ANCESTRY�

)T�IS�SHAPED�BY�FAITH��FAMILY�VALUES��THE�LAND�ONE�LIVES�ON��AND�THE�SHARED�EXPERIENCES�THAT�TEACH�US

WHO�WE�ARE��

4HROUGH�PAINTING��DRAWING��AND�PATTERN�WORK�INSPIRED�BY�/ CEANIA��SHE�REFLECTS�ON�THEMES�OF�LIVED

CULTURE��LAYERED�HISTORY��LIFE�EXPERIENCE��AND�IDENTITY��3HE�INCORPORATES�&IJIAN�- ASI�AND�HAND


PAINTED�MOTIFS�TO�HONOUR�THE�LANDSCAPES�AND�HISTORIES�THAT�SHAPED�HER��INCLUDING�MOUNTAINS�

SHELLS��SKY��WATER��AND�CULTURAL�PATTERNS�INHERITED�ACROSS�GENERATIONS��

( ER�ART�BECOMES�A�WAY�OF�RECLAIMING�STORY��HER�JOURNEY�THROUGH�LIFE�AND�CULTURE��AND�A�CELEBRATION

OF�UNITY�AND�HYBRIDITY��4HOUGH�HER�HERITAGE�SPANS�MANY�COUNTRIES�AND�HISTORIES��THIS�RICHNESS�FORMS

THE�ESSENCE�OF�WHO�SHE�IS��4HESE�INFLUENCES�COME�TOGETHER�TO�CREATE�A�WHOLE�IDENTITY��WHERE

CULTURE�IS�NOT�SEPARATED��BUT�BEAUTIFULLY�INTERCONNECTED��



3UN�OVER�THE�- OUNTAINS��� � � �

2EENA�. AIDU

)NK�� �- ASI��( ANDMADE�" ARK�#LOTH	�ON�CANVAS�

� � �X�� � CM

. &3



0ATTERNS�OF�THE�)SLANDS��� � � �

2EENA�. AIDU

)NK��! CRYLIC�� �- ASI��( ANDMADE�" ARK�#LOTH	�ON�#ANVAS

� � �X�� � � CM

� � � � �



3TORM�› � ��� � � �

2EENA�. AIDU

)NK��7 ATERCOLOUR�� �- ASI��( ANDMADE�" ARK�#LOTH	�ON�#ANVAS

� � �X�� � � CM

� � � � �
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2EENA�. AIDU

)NK��7 ATERCOLOUR�� �- ASI��( ANDMADE�" ARK�#LOTH	�ON�#ANVAS

� � CM�X�� � � CM

� � � � �



�3TORM�AT�- IDDLE�( EAD��� � � �

2EENA�. AIDU

)NK��! CRYLIC�� �- ASI��( ANDMADE�BARK�CLOTH�ON�CANVASL

� � �X��� � CM

� � � �



)N�THE�- OMENT�AT�, A�0EROUSE��� � � �

2EENA�. AIDU

- IXED�MEDIA�
�)NK��WATERCOLOUR��ACRYLIC�� �- ASI��( ANDMADE�" ARK�#LOTH	S

� � �X�� � � CM

� � � � �



*OURNEY�� ��� ��� �� �� ��� � � �

2EENA�. AIDU

)NK�ON�- ASI��( ANDMADE�" ARK�#LOTH	

� � �X�� � CM

� � � � �EACH



*OURNEY�� ��� ��� �� �� � ��� � � �

2EENA�. AIDU

! CRYLIC�� �)NK�ON�- ASI��( ANDMADE�" ARK�#LOTH	

� � �X�� � CM

� � � � �EACH



5 NDER�THE�3EA��� � � �

2EENA�. AIDU

! CRYLIC�� �)NK�AND�- ASI��( ANDMADE�" ARK�#LOTH	�ON�CANVAS

� � �X�� � CM

� � � � �



#ROSSING�#ULTURES��� � � � 
 � � � �

2EENA�. AIDU

)NK��( ENNA�� �4APA��( ANDMADE�BARK�CLOTH�ON�CANVAS

� � � �X�� � � CM

� � � � �



�"�V�O�U�Z���, �B�S�F�O���. �V�O�E�F�K�B�I���8 �B�M�M�B�D�F���#�J�P

" ORN�IN�#AIRNS��&AR�. ORTH�1UEENSLAND��+AREN�7 ALLACE��- UNDEJAH	�IS�A�DESCENDANT�OF�THE

9IRRGANYDJI�PEOPLE��ALSO�KNOWN�AS�)RUKANDJI�THROUGH�HER�MOTHER�S�FATHER��)N�� � � � �- UNDEJAH�WAS

FIRST�INTRODUCED�TO�ACRYLIC�PAINTING�AND�SINCE�THEN�SHE�HAS�EXPRESSED�HERSELF�ON�CANVAS��- UNDEJAH

HAS�FOUND�THROUGH�HER�ART�SHE�IS�ABLE�TO�EXPRESS�HERSELF�AND�EXPLORE�HER�TRADITIONAL�HERITAGE�THAT

SHE�IS�VERY�PROUD�OF��3HE�HAS�BEEN�GREATLY�INFLUENCED�BY�THE�WOMEN�WHO�HAVE�PASSED�DOWN�STORIES

AND�TAUGHT�HER�

- UNDEJAH�FINDS�GREAT�STRENGTH�IN�THE�WOMEN�OF�HER�FAMILY�AND�SHE�PAINTS�STORIES�THAT�RELATE�TO

WOMEN�S�BUSINESS��LIKE�GATHERING�FOODS�AND�PREPARING�AND�COOKING�THEM��- UNDEJAH�HAS�A�STRONG

CONNECTION�TO�HER�PAINTINGS�AND�SHE�TAKES�GREAT�PRIDE�IN�SELECTING�HER�COLOURS�AND�DETAILING�EACH

PIECE�AS�SHE�FEELS�THEY�ARE�A�PART�OF�HER��/ VER�THE�YEARS�HER�STYLE�HAS�CHANGED�AS�SHE�GAINS�MORE

KNOWLEDGE�ABOUT�HER�TRADITIONAL�HERITAGE��- UNDEJAH�S�CANVASES�DEPICT�THE�IMPORTANT�FOOD�SOURCES

THAT�WOMEN�COULD�GATHER�AND�PREPARE��%ACH�PIECE�IS�DONE�WITH�INTENSE�CONCENTRATION�AND�WITH

GREAT�CREATIVE�ENERGY��PILING�LAYER�UPON�LAYER�



#ONNECTIONS��� � � �

+AREN�- UNDEJAH�7 ALLACE

! CRYLIC�ON�CANVAS�

� � � �� �X�� � CM

� � � � �



! MELIAgS�4EARS��� � � �

+AREN�- UNDEJAH�7 ALLACE

! CRYLIC�ON�CANVAS

� � �X�� � CM

� � � � �



#ROCODILE�STORY��� � � �

+AREN�- UNDEJAH�7 ALLACE

! CRYLIC�ON�CANVAS

� �X�� � �X�� � �� CM

. &3



7 OMEN��� � � �

+AREN�- UNDEJAH�7 ALLACE

! CRYLIC�ON�CANVAS

� � �X�� � CM

� � � � �



' OANNA�3TORY��� � � �

+AREN�- UNDEJAH�7 ALLACE

! CRYLIC�ON�CANVAS

��� � �X�� � CM

� � � � �



�. �J�S�J�B�N���$�B�C�F�M�M�P���#�J�P

- IRIAM�, UZ�#ABELLOgS��- , #	�ART�AND�ARTISTIC�PRACTICE�EXEMPLIFY�CROSS
CULTURAL�UNDERSTANDING�AND

RESPECT�FOR�HUMAN�RIGHTS��( ER�VIBRANT�OIL�PAINTINGS�EMERGE�FROM�THESE�THEMES�AND�ARE�EXQUISITELY

REALISED�IN�HER�ICONIC�BODIES�OF�WORK��7 HITE�2OPE��4HE�0UGILIST�0ASSION��AND�4HE�&IRST�� �� � 
4HE

#HILEAN�- ILITARY�#OUP��( ER�EXHIBITIONS�SHED�LIGHT�ON�FORGOTTEN�HISTORICAL�NARRATIVES�

#ABELLO�IS�AN�AWARD
WINNING�ARTIST��CURATOR��AND�EDUCATOR��COLLECTED�BY�THE�. ATIONAL�! RT�- USEUM�OF

3PORT�IN�)NDIANAPOLIS��)ND��( ER�CAREER�ACHIEVEMENTS�INCLUDE�BEING�THE�FIRST�! USTRALIAN�AWARDED�AT

THE�� � � � �- IAMI��5 3! ��)NTERNATIONAL�! NNUAL�2ELIGIOUS�! RT�AND�! RCHITECTURE�$ESIGN�! WARDS�FOR�h4HE

0UGILIST�0ASSION
" LACK�*ESUSv��3ELECTED�AS�THE�OFFICIAL�6ATICAN�SOLO�EXHIBITOR�DURING�THE�� � � �

7 ORLD�9OUTH�$AY�&ESTIVAL�AND�WON�THE�- EDICI�- EDAL�FOR�PAINTING�AT�THE�&LORENCE�" IENNIAL�OF

#ONTEMPORARY�! RT��)TALY��)N�! USTRALIA��SHE�CURATED�AND�PARTICIPATED�IN�g#AUSE�� �%FFECTg�AS�PART�OF

6IVID�)DEAS�� � � � ��)N�� � � � ��SHE�WAS�PART�OF�A�SIGNIFICANT�GROUP�EXHIBITION��g, / 33g��AT�#ASULA

0OWERHOUSE��WHICH�EXPLORED�THE�IMPACT�OF�LEAVING�ONEgS�HOMELAND��4HIS�LED�TO�HER�BEING�INVITED�AS

A�GUEST�SPEAKER�AND�ARTIST�TO�THE�� � �9EARS�OF�- EMORY�! RT�%XHIBITION�AT�0ARLIAMENT�( OUSE��. 37 �

- IRIAMgS�CREATIVE�PROCESS�AND�ART�PRACTICE�ARE�GROUNDED�IN�THE�HISTORICAL�OIL�PAINTING�TECHNIQUES�OF

THE�/ LD�- ASTERS��THEIR�MYTHICAL�ICONOGRAPHY��ALLEGORY��COLOUR�SYMBOLISM��AND�THE�, ATIN�! MERICAN

ART�CANON��( ER�INNOVATIVE�OIL�PAINTING�TECHNIQUE�BRIDGES�THE�" AROQUE�AND�POSTMODERN

UNDERSTANDING�OF�LIGHT��AS�IT�AFFECTS�PERCEPTION��3HE�FOUNDED�HER�INNOVATIVE�SIGNATURE�STYLE��h7 HITE

2OPEv�AND�š 3PECTRAL�+INETIC�2EALISM��AFTER�� � �YEARS�OF�ACADEMIC�RESEARCH�AND�CREATIVE

EXPLORATION�

#ABELLO�WAS�BORN�IN�3ANTIAGO��#HILE��AND�NOW�RESIDES�IN�3YDNEY��! USTRALIA��! S�A�#HILEAN
! USTRALIAN�

SHE�SHARES�THE�LIVED�EXPERIENCES�OF�ARTISTS�FROM�REFUGEE�AND�MIGRANT�BACKGROUNDS��( ER�MIXED

HERITAGE�ENCOMPASSES�%UROPEAN��)RISH��- IDDLE�%ASTERN��- APUCHE�AND�! YMARA�)NDIGENOUS�PEOPLE��

3HE�EARNED�A�" ACHELOR�S�DEGREE�IN�! RT�FROM�THE�5 NIVERSITY�OF�3YDNEY�AND�A�- ASTER�S�DEGREE�IN

$ESIGN�FROM�THE�5 NIVERSITY�OF�4ECHNOLOGY��3YDNEY��)N�ADDITION��SHE�HAS�STUDIED�THE�WORKS�OF�MAJOR

MUSEUMS�AND�GALLERIES�IN�. EW�9ORK��)TALY�AND�3PAIN�



�. �J�S�J�B�N���$�B�C�F�M�M�P���"�S�U�J�T�U���4�U�B�U�F�N�F�O�U

)N�#ABELLOgS�NEW�SERIES�OF�7 OMEN�7 ARRIORS�EMBODIES�LOVE�AND�RESPECT�FOR�- OTHER�%ARTH�AND

INSPIRES�US�TO�BE�COURAGEOUS��RESILIENT��AND�STRONG��h- APUCHE�7 OMEN�7 ARRIORSv�DEPICTS�THREE

WOMEN�WHO�EXEMPLIFY�COURAGE��%LISA�, ONCÅN	��RESILIENCE��&RANCISCA�, INCONAO�( UIRCAPµN	��AND

STRENGTH��. ICOLASA�1UINTREMµN�#ALPµN	��- APUCHE�LITERALLY�MEANS�Ñ0EOPLE�OF�THE�%ARTHÑ��OR�Ñ0EOPLE

OF�THE�, ANDÑ	��4HIS�NAME�REFLECTS�THE�DEEP�SPIRITUAL�AND�CULTURAL�CONNECTION�THE�- APUCHE�MAINTAIN

WITH�THEIR�ANCESTRAL�LANDS��OFTEN�CALLED�7 ALLMAPU��4HEY�VIEW�THEMSELVES�AS�THE�GUARDIANS�OF�THE

NATURAL�WORLD��WITH�A�MANDATE�TO�PROTECT�ª UKE�- APU��- OTHER�%ARTH	��

4HIS�ARTWORK�FEATURES�A�NEW�COMPOSITIONAL�TECHNIQUE�THAT�ASSEMBLES�A�BACKDROP�OF�NINE�MULTI


LAYERED��INDIVIDUAL�SMALL�CANVASES��EACH�REPRESENTING�A�WOMANgS�UNIQUE�MESSAGE��Ñ7 HAT�IF�EVERY

WORD�ACTION�CONFRONTATION�LAW�IS�ENACTED�WITH�EMPATHY� v�4HE�NINE�PANELS�COME�TOGETHER�TO�FORM�A

HARMONIOUS�IMAGE�OF�THE�PROTAGONISTS��INTERLOCKING�CULTURAL�BONDS�THAT�UNITE�US��EMPOWERING

STRENGTH�THROUGH�DIVERSITY��AND�INSPIRING�A�STRONGER�SOCIAL�STATEMENT�FOR�JUSTICE�

#HILEAN�HISTORY�IS�MARKED�BY�CONQUEST��INEQUALITY��TOTALITARIANISM��AND�RESISTANCE��5 NFORTUNATELY�

WOMEN�ARE�OFTEN�EXCLUDED�FROM�NATIONAL�HISTORICAL�RECORDS��( OWEVER��SOME�WOMEN�FROM�#HILE

BECAME�TRAILBLAZERS�IN�THEIR�COUNTRY�AND�THROUGHOUT�, ATIN�! MERICA��$ESPITE�SOCIETAL�OBSTACLES�OF

THEIR�TIME��THEY�EXCELLED�IN�POLITICS��MUSIC��LITERATURE��LAW��AND�HUMAN�RIGHTS�CAMPAIGNING��GAINING

WIDESPREAD�INTERNATIONAL�RESPECT��4HEY�LEFT�LEGACIES�THAT�MOTIVATED�NEW�GENERATIONS�AND�PAVED�NEW

PATHWAYS�FOR�WOMEN�

)TgS�IMPORTANT�TO�NOTE�THAT�THESE�FEMALE�PIONEERS�REPRESENT�ONLY�A�SMALL�FRACTION�OF�WOMENgS

CONTRIBUTIONS�TO�#HILEAN�HISTORY��3ADLY��MANY�OTHERS�HAVE�BEEN�OVERLOOKED�DUE�TO�DELIBERATE

EXCLUSIONS�FROM�HISTORICAL�ACCOUNTS��. ONETHELESS��THESE�WOMEN�INSPIRE�OTHERS�TO�SEE�HOW

DEDICATION�TO�ONEgS�IDEALS�CAN�MAKE�A�DIFFERENCE�IN�HISTORY�



, UKUTUWE�� ��� �� �� ��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�" LACK�� � � GSM�%TIVAL

� � �X�� � �� CM

� � � � �EACH



- OIRA�- ILLAN��! �7 ARRIOR��A�&IGHTER��A�$EFENDER��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�" LACK�� � � GSM�%TIVAL

� � �X�� � �� CM
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4RAPELAKUCHA�7 ENU
�- APU�� ��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�PASTEL�CARD�� � � GSM

� � �X�� � CM

� � � �



4RAPELAKUCHA��DETAIL	��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�PASTEL�CARD�� � � GSM

� � �X�� � CM

� � � �



4RAPELAKUCHA�7 ENU�
�- APU�� ��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�PASTEL�CARD�� � � GSM

� � �X�� � CM
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4OKI��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�PASTEL�CARD�� � � GSM

� � �X�� � CM

� � � �



- APUCHE�7 OMEN�7 ARRIORS��� � � �

- IRIAM�, UZ�#ABELLO

- IXED�- EDIA�ON�CANVAS��OIL��ACRYLIC��- ICA�IN�! LKYD�2ESIN�BASE	

� � �X�� � CM

� � � � �
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%LISA�, ONCÆN�! NTILEO��BORN�� � �*ANUARY�� � � � 	 �IS�A�- APUCHE�LINGUIST�AND�INDIGENOUS�RIGHTS�ACTIVIST

IN�#HILE��)N�� � � � ��, ONCÅN�WAS�ELECTED�AS�ONE�OF�THE�- APUCHE�REPRESENTATIVES�TO�THE�#HILEAN

#ONSTITUTIONAL�#ONVENTION��&OLLOWING�THE�BODYgS�INAUGURATION��, ONCÅN�WAS�ELECTED�0RESIDENT�OF�THE

#ONSTITUTIONAL�#ONVENTION��4HIS�ROLE�AND�HER�ACADEMIC�CAREER�HAVE�PLACED�HER�AT�THE�CENTRE�OF

PUBLIC�ATTENTION�AND�CONTROVERSY��)N�PARTICULAR��HER�FORMAL�EDUCATION�BECAME�A�SUBJECT�OF�PUBLIC

SCRUTINY�WHEN�THE�#OUNCIL�FOR�4RANSPARENCY��#0, 4	�DEMANDED�THE�RELEASE�OF�HER�ACADEMIC�RECORDS�

IGNITING�A�DEBATE�ABOUT�THE�INTERSECTION�OF�RACE��CLASS��AND�PUBLIC�TRANSPARENCY�IN�#HILE�

&RANCISCA�, INCONAO�( UIRCAP¶N��BORN�3EPTEMBER�� � ��� � � � 	 ��ALSO�KNOWN�AS�- ACHI�, INCONAO��IS�A

MACHI��A�- APUCHE�SPIRITUAL�AUTHORITY	�AND�HUMAN�RIGHTS�ACTIVIST�IN�#HILE��3HE�BECAME�THE�FIRST

)NDIGENOUS�RIGHTS�DEFENDER�IN�#HILE�TO�SUCCESSFULLY�INVOKE�THE�� � � � �)NDIGENOUS�AND�4RIBAL�0EOPLES

#ONVENTION�WHEN�SHE�SUED�TO�STOP�A�COMPANY�FROM�LOGGING�A�FOREST�ADJACENT�TO�HER�COMMUNITY��)N

� � � � ��WHEN�SHE�WAS�ELECTED�AS�A�REPRESENTATIVE�TO�THE�#HILEAN�#ONSTITUTIONAL�#ONVENTION��SHE

OFTEN�DISPLAYED�HER�OPEN�PALMS�DURING�HER�OPENING�SPEECHES�AND�INTERVENTIONS��4HIS�GESTURE�WAS

WIDELY�INTERPRETED�BY�OBSERVERS�AS�A�SYMBOL�OF�TRANSPARENCY��ANCESTRAL�WISDOM��AND�PEACE��IN

CONTRAST�TO�THE�ÑIRON
FISTÑ�POLICIES�OFTEN�APPLIED�TO�- APUCHE�LAND�DEFENDERS�

4HE�WRITING�ON�- ACHIgS�PALM��AS�SEEN�IN�IMAGES�FROM�THIS�TIME��READS�Ñ3OY�)NOCENTEÑ��3PANISH�FOR�Ñ)

AM�)NNOCENTÑ	��3HE�FREQUENTLY�DISPLAYED�THIS�MESSAGE�ON�HER�HAND�OR�ON�SIGNS�DURING�HER

PROMINENT�LEGAL�BATTLE�AND�IMPRISONMENT�FROM�� � � � �TO�� � � � �RELATED�TO�THE�, UCHSINGER
- ACKAY

CASE��FOR�WHICH�SHE�WAS�EVENTUALLY�ACQUITTED�

. ICOLASA�1UINTREM¶N�#ALP¶N��� � � � n� � � � 	 �WAS�A�PROMINENT�- APUCHE
0EHUENCHE�ACTIVIST�WHO

GAINED�INTERNATIONAL�RECOGNITION�FOR�HER�FIERCE�RESISTANCE�TO�THE�CONSTRUCTION�OF�THE�2ALCO

( YDROELECTRIC�0LANT�IN�#HILE�S�" IOBÀO�2EGION��4HE�� � 
YEAR
OLD�- APUCHE�LEADER�WAS�FOUND�FLOATING�IN

A�RESERVOIR�SHE�HAD�SPENT�A�DECADE�TRYING�TO�STOP�FROM�BEING�BUILT��( ER�DEATH�REMAINS�A

CONTROVERSIAL�SUBJECT�AND�A�SYMBOL�OF�THE�- APUCHE�STRUGGLE�FOR�LAND�AND�RECOGNITION� 

. ICOLASA�AND�HER�SISTER��" ERTA�1UINTREMµN��BECAME�ICONS�OF�ENVIRONMENTAL�AND�INDIGENOUS�DEFENCE

AFTER�REFUSING�TO�SELL�THEIR�ANCESTRAL�LANDS�TO�THE�ENERGY�COMPANY�%NDESA��( ER�FAMOUS�DECLARATION

Ñ. EITHER�DEAD�WILL�THEY�TAKE�ME�FROM�MY�LANDSÑ�IS�OFTEN�CITED�AS�A�TESTAMENT�TO�HER�LIFELONG

COMMITMENT�TO�7 ALLMAPU��- APUCHE�TERRITORY	��( ER�WORDS�CONTINUE�TO�INSPIRE�THE�7 ALLMAPU

MOVEMENT�IN�� � � � ��SERVING�AS�A�RALLYING�CRY�FOR�YOUNGER�- APUCHE�GENERATIONS�WHO�FACE�LAND

DISPLACEMENT�AND�LACK�OF�CONSTITUTIONAL�RECOGNITION�FOLLOWING�THE�� � � � �REFERENDUM�DEFEAT� 

! S�MEMBERS�OF�THE�ORGANISATION�- APU�$OMUCHE�. EW¼N��- APUCHE�LANGUAGE	��MEANING�Ñ7 OMEN

WITH�THE�STRENGTH�OF�THE�LAND�Ñ�HER�ACTIONS�MARKED�THE�START�OF�SOCIAL�STRUGGLES�AGAINST�THE

ENVIRONMENTAL�AND�SOCIAL�IMPACTS�CAUSED�BY�LARGE�PROJECTS�LIKE�THIS�IN�THE�COUNTRY�

INTERNATIONAL�RECOGNITION�FOR�HER�FIERCE�RESISTANCE�TO�THE�CONSTRUCTION�OF�THE�2ALCO�( YDROELECTRIC

0LANT�IN�THE�" IOBÀO�2EGION�OF�#HILE��! S�A�MEMBER�OF�THE�ORGANISATION�- APU�$OMUCHE�. EW¼N

�- APUCHE�LANGUAGE	��7 OMEN�WITH�THE�STRENGTH�OF�THE�LAND	��HER�ACTIONS�MARKED�THE�START�OF�SOCIAL

STRUGGLES�AGAINST�THE�ENVIRONMENTAL�AND�SOCIAL�IMPACTS�THAT�LARGE�INITIATIVES�LIKE�THIS�CAN�CAUSE�IN

THE�COUNTRY�



�"�V�O�U�Z���+�F�B�O�J�F���. �P�S�B�O���#�J�P

! UNTY�*EANIE�IS�A�PROUD�" ARADA�" ANA��9UIN��AND�#AMMERAYGAL�3ALTWATER�WOMAN��DEEPLY�ROOTED�IN

HER�CULTURAL�HERITAGE�AND�COMMUNITY��( ER�SPIRITUAL�AND�CULTURAL�FUNDATION�IS�ANCHORED�IN�HER

SONGLINES��ENCOMPASSING�� �LANGUAGE�GROUPS�IN�. EW�3OUTH�7 ALES�AND�� �IN�#ENTRAL�1UEENSLAND�

! UNTY�*EANIE�IS�THE�FIFTH�GENERATION�OF�' ADIGAL�n�THE�- ORAN�GENERATION��( ER�FAMILY�HAS�STRONG

COMMUNITY�TIES��AND�OUR�NAME�IS�KNOWN�IN�THE�! BORIGINAL�COMMUNITY��! S�A�GRASSROOTS�%LDER��! UNTY

*EANIE�IS�DEDICATED�TO�PRESERVING�AND�SHARING�)NDIGENOUS�STORIES�AND�HEALING�PRACTICES��( ER�DEEP

CONNECTION�TO�HER�ANCESTRY�AND�UNWAVERING�DEDICATION�TO�CULTURAL�PRESERVATION�MAKE�! UNTY�*EANIE

- ORAN�A�RESPECTED�AND�CHERISHED�FIGURE�WITHIN�THE�COMMUNITY��INSPIRING�OTHERS�TO�HONOUR�AND

ENGAGE�WITH�)NDIGENOUS�HERITAGE��

��

- Y�MOTHER�AND�MY�GRANDMOTHER�ARE�BOTH�PART�OF�THE�3TOLEN�' ENERATIONS��- Y�GRANDMOTHER�$OREEN

NEVER�RETURNED�TO�#OUNTRY��NOR�DID�SHE�EVER�KNOW�WHERE�SHE�CAME�FROM��- UM�MADE�IT�HOME�AT�� � �

)T�TOOK�ME�FIVE�YEARS�TO�FIND�WHERE�HOME�WAS��

�

- Y�*OURNEY�OF�IDENTITY�STARTED�IN�� � � � ��)�WAS�VISITING�! DELAIDE�FOR�THE�FIRST�TIME�AND�MY�MOTHER

REMINDED�ME�TO�STOP�IN�AT�THE�- USEUM�WHERE�THEY�HAVE�A�SPECIAL�COLLECTION�AND�SECTION�OF

! BORIGINAL�ARTEFACTS�AND�HISTORY�/ N�MY�LAST�DAY�)�WENT�THERE��AND�FOUND�THE�SECTION�WAS�CLOSED��" UT

THE�LOVELY�YOUNG�WOMAN�TOOK�MY�NUMBER�AND�SAID�SHE�WOULD�TRY�AND�CONTACT�5 NCLE�! LF��THE�PERSON

WHO�MANAGES�THIS�SPACE��AND�UNBELIEVABLY�HE�CAME�IN�AND�TOOK�US�THROUGH��( E�ASKED�FOR�A�NAME

AND�HE�PUT�MY�GRANDMOTHER�S�NAME�@#HERBOURG��INTO�THE�SYSTEM��! ND�THEN�HE�SAID��@)�VE�GOT�HER���

�

)N�THE�COLLECTION�WERE�A�STRAND�OF�HER�HAIR��A�CRAYON�DRAWING�SHE�DID�AND�AN�ORIGINAL�PHOTOGRAPH�OF

MY�GRANDMOTHER�$OREEN�WITH�HER�LITTLE�SISTER��COLLECTED�BY�. ORMAN�4INDALE��THE�FAMOUS�! USTRALIAN

ANTHROPOLOGIST��4HIS�WAS�THE�MISSING�LINKIN�MY�FAMILY�TREE��WHICH�LINKED�MY�GRANDMOTHER�TO�HER

COUNTRY�IN�. EBO
- ACKAY��)�WAS�COMPLETELY�OVERWHELMED��

�


 �! UNTY�*EANIE�- ORAN�



3ITTING�ON�3ANDSTONE�#OUNTY��TELLING�STORIES�� � � �

! UNTY�*EANIE�- ORAN

%ARTHENWARE

7 � � CM�DIAMETER�X�( � CM

� � � �



3ANDSTONE�#OUNTRY�ALONG�THE�%AST�#OAST��� � � �

! UNTY�*EANIE�- ORAN

%ARTHENWARE

� � �X�� � CM

� � � �



4HE�7 AVES�ON�3ANDSTONE��� � � �

! UNTY�*EANIE�- ORAN

%ARTHENWARE

� � �X�� � CM

� � � �



7 OMENgS�" USINESS�ON�3ANDSTONE��� � � �

! UNTY�*EANIE�- ORAN

%ARTHENWARE

� � �X�� � M

� � � �




