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&EATURING�ARTWORKS�BY�! LBERT�. AMATJIRA��%MILY�+NGWARREYE��/ TTO

0AREROULTJA���7 ARLIMPIRRNGA�4JAPALTJARRI��. AATA�. UNGURRAYI��' EORGE

4JUNGURRAYI��2ONNIE�4JAMPITJINPA��" ARBARA�7 EIR��. YURAPAYIA�. AMPITJINPA

�- RS�" ENNETT	��*ORNA�. EWBERRY��4OMMY�7 ATSON��%ILEEN��- AKINTI��#HARLIE

4JAPANGATI

4HIS�EXHIBITION�BRINGS�TOGETHER�WORKS�BY�SOME�OF�THE�MOST�CELEBRATED

FIGURES�IN�)NDIGENOUS�! USTRALIAN�ART��TRACING�THE�PRACTICE�THROUGH�THE

ARTISTS�WHO�SHAPED�ITS�CONTEMPORARY�EXPRESSION��%VOLUTION�GATHERS

PAINTINGS�OF�REMARKABLE�DEPTH��COLOUR�AND�CULTURAL�SIGNIFICANCE�

#URATED�BY�" RENDA�#OLAHAN

! S�PART�OF�' ALLERY�, ANE�#OVEgS�' UEST�#URATOR�0ROGRAM�
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" ORN� ! NAMARAPITI�� 7 ! �� 0ITJANTJATJARA� , ANGUAGE� ' ROUP�� )RRUNYTJU

#OMMUNITY�

4OMMY� 7 ATSON� IS� INTERNATIONALLY� RECOGNIZED� AS� ONE� OF� THE� MOST

SIGNIFICANT�! BORIGINAL�ARTISTS�OF�OUR�TIME��

! S�A�CHILD�HE�LIVED�A�TRADITIONAL�LIFE�IN�THE' IBSON�$ESERT��WHERE�HE

GAINED� AN� INTIMATE� UNDERSTANDING� OF� THE� ENVIRONMENT� AND� HIS

4JUKURRPA��ANCESTRAL�STORIES	��

4OMMY� @WALKED� IN�� FROM� THE� DESERT� IN� HIS� TEENS� AND� BY� HIS� ADULT

YEARS�� HAD� TRAVELLED� TO� OTHER� COMMUNITIES�� INCLUDING

( ERMANNSBURG��WHERE�HE�WITNESSED�! LBERT�. AMATJIRA�
�THE

TRAILBLAZER�OF�)NDIGENOUS�! USTRALIAN�ART��PAINT�HIS�FAMOUS

WATERCOLOURS�

! �PROFOUND�COLORIST�HIMSELF��7 ATSON�WAS�A�PIONEER�OF�THE

CONTEMPORARY�)NDIGENOUS�ART�MOVEMENT



9ANNIMA�0IKARLI�4OMMY�7 ATSON

7 ALUNJA��� � � �
! CRYLIC�ON�" ELGIAN�LINEN

� � � �X�� � � CM
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" ORN�7 ALAWALA��+IWIRRKURRA��7 ! ��0INTUPI�, URITJA�. GAATJATJARRA

, ANGUAGE�' ROUP��+INTORE�#OMMUNITY��. 4

' EORGE�4JUNGURRAYI��( AIRBRUSH	�BEGAN�PAINTING�IN�� � � � �FOR

0APUNYA�4ULA��7 HILE�THE�TRADITIONAL�AESTHETIC�OF�7 ESTERN�$ESERT

PAINTING�IS�NOTABLE�IN�HIS�EARLY�WORK��HE�HAS�DEVELOPED�A

DISTINCTLY�MINIMALIST�STYLE�THAT�NOT�ONLY�ENGAGES�WITH�THE

STRIKING�LINEAR�QUALITY�OF�EARLY�0INTUPI�PAINTING�BUT�IS�ALSO

INHERENTLY�DISTINGUISHABLE�AS�HIS�OWN�

4JUNGURRAYIgS�PAINTINGS�DEPICT�THE�TOPOGRAPHICAL�REFERENCE

POINTS�OF�HIS�ANCESTRAL�COUNTRY��PARTICULARLY�THOSE�THAT�REFLECT

SITES�OF�CULTURAL�SIGNIFICANCE�WITHIN�0INTUPI�CULTURE�



' EORGE�4JUNGURRAYI

- AMULTJULKUNGA��� � � �
3YNTHETIC�POLYMER�ON�" ELGIAN�LINEN

� � � �X�� � � CM
#ATALOGUE�Ï ��' 4� � � � � � ��9ANDA�! BORIGINAL�! RT��. 4
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" ORN�( AASTS�" LUFF��. 4��0INTUPI�, ANGUAGE�' ROUP��+INTORE

#OMMUNITY��. 4

&AMILIAR�WITH�THE�0APUNYA�4ULA�- OVEMENT�THROUGH�HER�FATHER�

#HARLIE�4ARARU�4JUNURRAYI��A�FOUNDING�MEMBER��IN�ADDITION

%ILEEN�S�MOTHER�WAS�ALSO��! �3UCCESSFUL�ARTIST�WITH�THE

COMPANY��" Y�THE�� � � � gS�%ILEEN�STARTED�TO�EXPLORE�HER�OWN

DISTINCTIVE�STYLE�WHICH�REPRESENTS�STORIES�FROM�HER�FATHER�S

ANCESTRAL�COUNTRY�AT�4JITJURRULNGA��ALSO�KNOWN�AS�4ITJURRULPA

ROCK�HOLE	��LOCATED�WEST�OF�+INTORE��

, ONG�ROWS�OF�SANDHILLS�FORM�RHYTHMIC�PATTERNS�ACROSS�THE

CANVAS��HER�2ECURRING�MOTIF�OF�SHIMMERING�LIGHT�FORMING�THE

BASIS�OF�HER�OEUVRE
THE�RESULT�IS�SIMPLY�ILLUMINATING
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" ORN�*UPITER�7 ELL��NEAR�+IWIRRKURRA��7 ! ��0INTUPI�, ANGUAGE

' ROUP��+INTORE�#OMMUNITY

#HARLIE�4JAPANGATI�STARTED�PAINTING�IN�� � � � �FOR�0APUNYA�4ULA

WHILE�HE�WAS�LIVING�IN�7 EST�#AMP��0APUNYA��. 4��4HE�OLDER

ARTISTS�GREATLY�INFLUENCED�HIM�AND�HIS�STYLE��WHICH�TYPICALLY

TELLS�THE�STORIES�OF�THE�4INGARI�#YCLE�

#HARLIE�S�WORK�IS�INCLUDED�IN�THE�COLLECTIONS�OF�THE�. ATIONAL

- USEUM�OF�! USTRALIA�AND�4HE�! RT�' ALLERY�OF�. 37 ��( E�WAS

INCLUDED�IN�THE�' ENESIS�AND�' ENIUS�EXHIBITION�AND�IS�INCLUDED

IN�NOTABLE�PRIVATE�COLLECTIONS�IN�! USTRALIA�AND�ABROAD�OFF�. 37 �

( E�WAS�INCLUDED�IN�THE�' ENESIS�AND�' ENIUS�EXHIBITION�AND�IS

INCLUDED�IN�NOTABLE�PRIVATE�COLLECTIONS�IN�! USTRALIA�AND�ABROAD�
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" ORN�+UMILNGA��0OLLOCK�( ILLS�7 ! ��0INTUPI�, ANGUAGE�' ROUP�

+INTORE�+IWIRRKURA�#OMMUNITY

. AATAS�PAINTINGS�DEPICT�HER�COUNTRY�7 ALAWALA�AS�WELL�AS�WOMENgS

CEREMONIES�AROUND�THE�- ARRAPINTA��A�SACRED�WATERHOLE�WEST�OF

0OLLOCK�( ILLS��/ THER�SACRED�SITES�AND�RESTING�PLACES�FOR�TRAVELLING

ANCESTRAL�WOMEN�INCLUDE�THE�. GARIPUNKUNYA�ROCKHOLE�WEST�OF

+IWIRRKURRA��THE�7 IRRULNGA�ROCKHOLE�EAST�OF�+IWIRRKURRA��. GAMINYA

ROCKHOLE�SOUTH�AND�7 ANKU�AND�0ITI�+UTJARRA�SOAKAGES�NORTHWEST�OF

+IWIRRKURRA��

. AATA�OFTEN�PAINTED�HER�HOME�WHICH�IS�+ARILWARA�

TWO�ROCKHOLES�LOCATED�NORTHWEST�OF�+IWIRRKURRA��( ER�DREAMING

STORIES�DEPICT�WOMEN�GATHERING�+AMPURAPARA��DESERT�RAISINS	�WHICH

ARE�EATEN�STRAIGHT�FROM�THE�PLANT�OR�GROUND�INTO�A�FLOUR�AND�BAKED�



. AATA�. UNGURRAY

- ARRAPINTI��� � � �
3YNTHETIC�POLYMER�ON�" ELGIAN�LINEN

� � � �X�� � � CM
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" ORN�! LHALKERE��5 TOPIA��. 4��! NMATYERR��#ENTRAL�$ESERT�REGION�, ANGUAGE

' ROUP��! LHALKERE�#OMMUNITY�

7 HENEVER�%MILY�WAS�ASKED�TO�EXPLAIN�HER�PAINTINGS��REGARDLESS�OF

WHETHER�THE�IMAGES�WERE�A�SHIMMERING�VEIL�OF�DOTS��A�FIELD�OF�@DUMP

DUMP��DOTS��RAW�STRIPES�SEARED�ACROSS�THE�SURFACE�OR�ELEGANT�BLACK�LINES�

HER�ANSWER�WAS�ALWAYS�THE�SAME�

h7 HOLE�LOT��THAT�S�WHOLE�LOT��! WELYE��MY�$REAMING	��ARLATYEYE��PENCIL

YAM	��ARKERRTHE��MOUNTAIN�DEVIL�LIZARD	��NTANGE��GRASS�SEED	��TINGU

�$REAMTIME�PUP	��ANKERRE��EMU	��INTEKWE��FAVOURITE�FOOD�OF�EMUS��A

SMALL�PLANT	��ATNWERLE��GREEN�BEAN	��AND�KAME��YAM�SEED	��4HAT�S�WHAT�)

PAINT��WHOLE�LOT�v


��. ATIONAL�- USEUM�OF�! USTRALIA��

���4HE�GENIUS�OF�%MILY�+AME�+NGWARREYE�



%MILY�+AME�+NGWARREYE
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" ORN�" UNDY�2IVER�3TATION��. 4��! LYAWARRE�! NMATYERRE�, ANGUAGE�' ROUP�

5 TOPIA�#OMMUNITY

" ARBARA�WAS�BORN�IN�THE�REGION�OF�5 TOPIA��NORTHEAST�OF�! LICE�3PRINGS�AND

HER�MOTHER�WAS�THE�LATE�- INNIE�0WERLE��A�RENOWNED�5 TOPIA�AND

! USTRALIAN�ARTIST��( ER�CHILDHOOD�WAS�DISRUPTED�WHEN�AT�AGE�� � ��" ARBARA

WAS�TAKEN�FROM�HER�FAMILY�BY�A�WELFARE�PATROL�
�SHE�IS�ONE�OF�THE�STOLEN

GENERATION

/ N�RETURNING�TO�HER�HOME�IN�� � � � ��" ARBARA�QUICKLY�REKINDLED�HER�UNIQUE

RELATIONSHIP�WITH�%MILY�+AME�+NGWARREYE��" Y�� � � � ��AFTER�THE�DEATH�OF

%MILY��" ARBARA�DEVELOPED�HER�OWN�SKILLS�AS�AN�ARTIST�WITH�A�CONTEMPORARY

STYLE�AND�STRONG�COLOUR�PALETTE��( ER�FAMOUS�' RASS�3EED�AND�- OTHER�S

#OUNTRY�PAINTINGS�QUICKLY�ATTRACTED�THE�ATTENTION�OF�COLLECTORS�HERE�AND

ABROAD�



" ARBARA�7 EIR

' RASS�3EEDS�$REAMING��� � � �
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7 ESTERN�! RRERNTE��#ENTRAL�$ESERT�2EGION�, ANGUAGE�' ROUP��7 ESTERN

! RRERNTE�#OMMUNITY

h)NITIALLY�THOUGHT�OF�AS�HAVING�SUCCUMBED�TO�%UROPEAN�PICTORIAL�IDIOMS�n

AND�FOR�THAT�REASON��TO�IDEAS�OF�%UROPEAN�PRIVILEGE�OVER�THE�LAND�n

. AMATJIRA�S�LANDSCAPES�HAVE�SINCE�BEEN�RE
EVALUATED�AS�CODED

EXPRESSIONS�ON�TRADITIONAL�SITES�AND�SACRED�KNOWLEDGE��/ WNERSHIP�OF

COUNTRY�IS�HEREDITARY��BUT�DETAILED�KNOWLEDGE�OF�WHAT�IT�@CONTAINS��IS

LEARNT�IN�SUCCESSIVE�STAGES�THROUGH�CEREMONY��SONG��ANECDOTE�AND

CONTACT�v


���' EORGE�! LEXANDER�IN�g4RADITION�TODAY��)NDIGENOUS�ART�IN�! USTRALIA����

����! ' . 37 ��3YDNEY��� � � �



! LBERT�. AMATJIRA

' HOST�' UM��C��� � � � S
7 ATERCOLOUR�ON�PAPER

� � �X�� � CM
. &3
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/ TTO�0AREROULTJA��ELDEST�OF�THE�0AREROULTJA�BROTHERS�AND�A�MEMBER�OF�THE

! RUNTA�TRIBE��WAS�A�PIONEERING�! BORIGINAL�WATERCOLOURIST��7 ORKING�AT�THE

, UTHERAN�( ERMANNSBURG�- ISSION�IN�#ENTRAL�! USTRALIA��/ TTO�WAS�INSPIRED

BY�! LBERT�. AMATJIRA�AND�2EX�" ATTARBEE�TO�DEVELOP�HIS�OWN�DISTINCTIVE

APPROACH�TO�LANDSCAPE�PAINTING��( IS�WATERCOLOURS�ARE�CHARACTERISED�BY

RHYTHMIC��REPETITIVE�BRUSHSTROKES�THAT�SUGGEST�MOVEMENT�AND

ATMOSPHERE�

! TTENDING�MISSION�SCHOOL��HE�WORKED�VARIOUS�JOBS�BEFORE�BRIEFLY�JOINING

THE�! RMY�, ABOR�' ANG�IN�� � � � ��2EUBEN�BEGAN�PAINTING�FULL
TIME�IN

� � � � ��DISTINGUISHING�HIMSELF�FROM�OTHER�( ERMANNSBURG�ARTISTS�BY

EXPLORING�FIGURATIVE�SUBJECTS��INCLUDING�PEOPLE�AND�WILDLIFE��7 HILE

ENCOURAGED�BY�2EX�" ATTARBEE��RESONANCE��/ TTO�S�WORK�OFTEN�DEPICTS

MOUNTAINS��TWISTED�TREES��AND�THE�UNIQUE�CONTOURS�OF�THE�#ENTRAL

! USTRALIAN�COUNTRY��BLENDING�! BORIGINAL�PERSPECTIVES�WITH�%UROPEAN

PAINTING�TECHNIQUES��( IS�FIRST�SOLO�EXHIBITION�IN�� � � � �WAS�MET�WITH

CRITICAL�ACCLAIM�

/ TTO�0AREROULTJA�S�WORKS�ARE�HELD�IN�MAJOR�NATIONAL�COLLECTIONS��INCLUDING

THE�. ATIONAL�' ALLERY�OF�! USTRALIA��. ATIONAL�' ALLERY�OF�6ICTORIA��AND�THE

. ATIONAL�' ALLERY�OF�. EW�3OUTH�7 ALES�



/ TTO�0AREROULTJA�

7 ESTERN�- AC$ONNELL�2ANGES�
7 ATERCOLOUR�ON�PAPER�

� � �X�� � CM
*OHN�7 ORTHINGTON�( ERMANNSBURG�#OLLECTION

%LDERS�&INE�! RT�, OT�� � � �
3IGNED�LOWER
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" ORN�, AKE�- AC$ONALD��7 ! ��0INTUPI�, ANGUAGE�' ROUP��+INTORE

#OMMUNITY��. 4

)N�� � � � ��AS�A�MEMBER�OF�THE�( AASTS�" LUFF
+INTORE�PAINTING�PROJECT�

- AKINTI�WAS�INTRODUCED�TO�ACRYLIC�PAINTING�AND�QUICKLY�DEVELOPED�A

DISTINCTIVE�STYLE��CHARACTERISED�BY�SPONTANEITY�AND�LOOSE�BRUSH�STROKES�

&OR�MANY�YEARS�SHE�WAS�THE�MOST�SENIOR�WOMAN�PAINTING�WITH�THE

0APUNYA�4ULA�! RTISTS��

0AINTING�IMAGINED�DESIGNS�ASSOCIATED�WITH�THE�TRAVELS�OF�THE�+UNGKA

+UTJARRA��4WO�7 OMEN	��CAPTURING�THE�SWEEPING�ARC�PATTERN�OF�THE�HAIR


STRING�SKIRTS��, UPULNGA	�WORN�IN�CEREMONY��)N�THIS�EARLY�EXAMPLE��THE

RARER�- UGILYPA�3HRUB��THE�NATIVE�FLORA�SURROUNDING�THE�ROCKHOLE�SITE�OF

, UPULNGA��IS�CAPTURED�BY�- AKINTI�



- AKINTI�. APANANGK

5 NTITLED��- UGILYPA�3HRUB	��� � � �
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" ORN�9UMARRA��7 ESTERN�$ESERT�REGION��0INTUPI�, ANGUAGE�' ROUP��9AMARI

7 ESTERN�$ESERT�#OMMUNITY

! LSO�KNOWN�AS�- RS��" ENNETT��IN�� � � � ��SHE��. AATA�. UNGURRAYI�AND�OTHER

SENIOR�WOMEN�FROM�( AASTS�" LUFF�AND�+INTORE��WERE�INTRODUCED�TO

PAINTING�MATERIALS�FOR�A�COLLABORATIVE�PROJECT�ON�CANVAS��, IVING�AT

+INTORE��SHE�ALWAYS�STROVE�TO�MAINTAIN�AN�INDIVIDUAL�STYLE�IN�HER�MARK

MAKING��4HIS�INDIVIDUALISM�RESULTED�IN�- RS�" ENNETT�BECOMING�ONE�OF�THE

MOST�RESPECTED�7 ESTERN�$ESERT�WOMEN�ARTISTS��

3TRONG�COLOUR�CONTRASTS�IN�HER�WORK��TYPICALLY�BLACKS�AND�PALE

YELLOWS�CREAMS�AGAINST�A�STRONG�RED�BACKGROUND��REMINISCENT�OF�THE�SUN

SETTING�OVER�THE�LANDSCAPE�AND�ROCKS��AND�THE�RED�EARTH�AT�THE

WATERHOLES�OF�0UNKILPIRRI
�HER�ANCESTRAL�HOME�
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� � �X�� � CM
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" ORN�4JITURRUNYA��+INTORE��. 4��0INTUPI�, ANGUAGE�' ROUP��+INTORE

#OMMUNITY

2ONNIE�4JAMPITJINPA�WAS�ONE�OF�THE�YOUNGEST�OF�THE�GROUP�OF�MEN�WHO

BEGAN�PAINTING�AT�THE�START�OF�THE�7 ESTERN�$ESERT�ART�MOVEMENT�IN�� � � �

AND�WAS�A�FOUNDER�OF�0APUNYA�4ULA�! RTISTS��! FTER�SETTLING�AT�7 ALUNGURRU

�+INTORE	�IN�� � � � ��2ONNIE�BECAME�RENOWNED�FOR�HIS�DISTINCTIVE�BOLD�

LINEAR�STYLE�

%ARLY�WORKS�DEPICTED�ICONOGRAPHY�FROM�THE�4INGARI�#YCLES��WHILST�HIS

VIBRANT�RED�AND�ORANGE�&IRE�TJUKURRPA�WORKS�HAVE�BECOME�SOME�OF�THE

MOST�ICONIC�PAINTINGS�FROM�THE�MOVEMENT�
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" ORN�4JUURLNGA�IN�THE�! NGUS�( ILLS��%AST�OF�+IWIRRKURRA��7 ! ��0INTUPI

, ANGUAGE�' ROUP��+IWIRRKURA�#OMMUNITY�7 ARLIMPIRRNGA�4JAPALTJARRI�IS

ONE�OF�! USTRALIA�S�MOST�ACCLAIMED�CONTEMPORARY�! BORIGINAL�ARTISTS�AND�A

LEADING�FIGURE�IN�THE�MOVEMENT�

! N�ABSTRACT�RECREATION�OF�HIS�ANCESTRAL�4JUKURRPA��HIS�WORK�DEPICTS�THE

SACRED�LANDSCAPES�OF�, AKE�- ACKAY�AND�- ARAWA��A�CLAY�PAN�TO�ITS�WEST�n

WHICH�RECUR�IN�THE�TRAVELS�OF�THE�0INTUPI�4INGARI�ANCESTORS��

4HE�ELABORATE�TOPOGRAPHICAL�PATTERNS�OF�HIS�PAINTINGS�ARE�CREATED�WITH

THOUSANDS�OF�DELICATELY�DOTTED��CONCENTRIC�LINES
�THE�WHOLE�PRODUCING�A

MESMERIZING�OPTICAL�EFFECT�
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0ITJANTJATJARA�ARTIST��BORN�AROUND�� � � � �AT�! NGUS�$OWNS�IN�THE�. ORTHERN

4ERRITORY�

*ORNA�. EWBERRY�LIVES�BETWEEN�THE�COMMUNITIES�OF�7 ARAKURNA�AND

)RRUNYTJU�AND�THE�TOWNSHIP�OF�! LICE�3PRINGS�WHERE�SHE�HAS�FAMILY��)N

TRAVELLING�FROM�THE�REMOTE�COMMUNITIES�TO�THE�TOWN��*ORNA�. EWBERRY

CONTINUES�TO�LIVE�BOTH�THE�TRADITIONAL�! BORIGINAL�CULTURE�OF�HER

INDIGENOUS�BACKGROUND�AND�THE�CONTEMPORARY�CULTURE�OF�MODERN

! USTRALIA�

*ORNA�. EWBERRY�IS�THE�NIECE�OF�FAMOUS�! BORIGINAL�ARTIST�4OMMY�7 ATSON�

7 HEN�VISITING�HER�LANDS�SHE�REGULARLY�GOES�BUSH�WITH�THE�WOMEN�OF�HER

COMMUNITY�TO�PARTICIPATE�IN�TRADITIONAL�CEREMONIES��*ORNA�. EWBERRY

BEGAN�PAINTING�IN�MID�� � � � S�AT�7 ARAKURNA��AND�LATER�JOINED�PAINTERS�AT

THE�)RRUNYTJU�! RT�#ENTRE�

/ VER�RECENT�YEARS�*ORNA�. EWBERRY�HAS�WORKED�CLOSELY�ALONGSIDE�HER

LEGENDARY�UNCLE��4OMMY�7 ATSON��3HE�FOLLOWS�HIS�INSTRUCTION�TO�FAVOUR

ABSTRACTION�AS�A�STYLISTIC�MEANS�TO�ENSURE�SECRECY�OF�IMPORTANT

INDIGENOUS�CULTURAL�MATTERS��RATHER�THAN�TAKING�A�MORE�FIGURATIVE

APPROACH�
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