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4HE�BIENNIAL�, LOYD�2EES�%MERGING�! RTIST�! WARD��FORMERLY�THE

, LOYD�2EES�- EMORIAL�9OUTH�! RT�! WARD	�IS�A�NATIONAL�PRIZE

ESTABLISHED�IN�� � � � �TO�PROMOTE�AND�SUPPORT�TALENTED�EMERGING

ARTISTS�IN�! USTRALIA�

)NITIATED�BY�THE�, ANE�#OVE�COMMUNITY�IN�HONOUR�OF�ITS�LONG
TERM

RESIDENT�AND�ACCLAIMED�ARTIST�$R�, LOYD�2EES��WHO�WAS�AN

ADVOCATE�FOR�GETTING�YOUNG�ARTISTS�INVOLVED�IN�THE�ARTS�

0RIZES�

&IRST�0RIZE��� �� � � ��ACQUISITIVE	�� �A�SOLO�EXHIBITION�TO�BE

HELD�ALONGSIDE�, 2%! ! �� � � � �AT�' ALLERY�, ANE�#OVE

�SPONSORED�BY�, ANE�#OVE�#OUNCIL	�

( IGHLY�#OMMENDED��� � �� � � ��SPONSORED�BY�, ANE�#OVE�! RT

3OCIETY	

#OMMENDED��� � �� � � ��SPONSORED�BY�#ENTREHOUSE�)NC�	

�



+ON�' OURIOTIS�/ ! - �HAS�BEEN�A�LEADING�FIGURE�IN�! USTRALIAN�VISUAL

ARTS�FOR�OVER�� � �YEARS��( E�HAS�HELD�PROMINENT�ROLES�INCLUDING

$IRECTOR�OF�THE�#ASUAL�0OWERHOUSE�! RTS�#ENTRE��, IVERPOOL

0OWERHOUSE	��, IVERPOOL�2EGIONAL�- USEUM�AND�6ISUAL�! RTS�" OARD�OF

THE�! USTRALIAN�#OUNCIL�FOR�THE�! RTS��#REATIVE�! USTRALIA	��%ARLIER�IN

THIS�CAREER��HE�WAS�FOUNDING�#URATOR�OF�#ASULA�0OWERHOUSE��

! S�DIRECTOR�OF�THE�#ASULA�0OWERHOUSE��HE�OVERSAW�A�MAJOR

REDEVELOPMENT�AND�REBRANDING��+ON�IS�CURRENTLY�THE�%DITOR�OF�! RTIST

0ROFILE�MAGAZINE�AND�THE�CO
FOUNDER�OF�" ANDICOOT�0UBLISHING�

WHICH�PRODUCES�" ANDICOOT�" OOKS��! RT�! LMANAC�AND�! RTIST�0ROFILE�

( E�HAS�SERVED�ON�NUMEROUS�NATIONAL�ARTS�AND�COMMUNITY�BOARDS

AND�CURATED�SIGNIFICATE�NATIONAL�AND�INTERNATIONAL�EXHIBITIONS��( IS

LATEST�EXHIBITION�! USTRALIAN�! BSTRACTION�IS�CO
CURATED�WITH�2HONDA

$AVIS�FOR�THE�- ACQUARIE�5 NIVERSITY�! RT�' ALLERY��3YDNEY��

�

+IRTIKA�+AIN�IS�AN�ARTIST�AND�EDUCATOR�BASED�ON�$HARUG�, AND�IN

7 ESTERN�3YDNEY��4HROUGH�A�PRACTICE�THAT�WEAVES�SCULPTURE�

EXPERIMENTAL�PRINTMAKING��AND�PAINTING��+IRTIKA�EXPLORES�THE

COMPLEXITIES�OF�RACE�AND�CASTE�IN�THE�DIASPORA��GROUNDED�IN�HER

$ALIT�LINEAGE��$RAWING�ON�HISTORICAL�AND�FAMILIAL�ARCHIVES��AS�WELL

AS�THE�ENDURING�LEGACY�OF�ANTI
�CASTE�LITERATURE�AND�SONG��+AINgS

WORK�TRANSFORMS�INHERITED�NARRATIVES�INTO�MATERIAL�FORM��( ER

PROCESS�IS�DEEPLY�TACTILE�AND�LABOUR
�INTENSIVE��USING�MATERIALS�OF

RITUAL��PIGMENTS��WAXES��AND�GOLDS�TO�BOTH�INVOKE�AND�SUBVERT�THEIR

TRADITIONAL�ASSOCIATIONS�WITH�PURITY�AND�SACREDNESS��4HESE

MATERIALS�BECOME�VESSELS�OF�ANCESTRAL�MEMORY�AND�RESISTANCE�

EMBODYING�THE�LAYERED�HISTORIES�OF�$ALIT�EXPERIENCE��( ER�CURRENT

RESEARCH�ENGAGES�$ALIT�FEMINIST�THOUGHT��ANCIENT�CULTURAL

PRACTICES��AND�DIASPORIC�MOVEMENTS�AND�ANTI
CASTE�SOLIDARITY��

�

*ACK�" UCKLEY��AN�EMERGING�MULTI
DISCIPLINARY�ARTIST�BASED�ON

#AMMERAYGAL�LAND��IN�3YDNEY��! USTRALIA��*ACKgS�WORK�EXPLORES�THE

COMPLEX�WORLD�OF�THE�! USTRALIAN�ENVIRONMENT��WITH�PARTICULAR�FOCUS

ON�THE�NATURE�OF�NATIVE�FLORA�WITHIN�A�HUMAN�CONTEXT��! PPLYING�A

SCIENTIFIC�INSPIRED�ILLUSTRATIVE�PROCESS�TO�DELICATE�HAND


EMBROIDERED�THREAD�SUBJECTS��*ACK�CREATES�METICULOUSLY�DETAILED

WORKS�WHICH�CONSIDER�OVERLOOKED�AND�UNKNOWN�WORLDS��*ACK�HAS

PRESENTED�WORK�THROUGH�SOLO��GROUP�EXHIBITIONS�AND�PRIZES�IN

COMMERCIAL��COMMUNITY�AND�REGIONAL�GALLERIES�AND�BOTANIC

GARDENS�ACROSS�! USTRALIA��

�� �� �� �� ���+�6�%�(�&�4



�3ALLY�" ARLOW

$REAM�3TATE�� ��� � � �

0AINTING

�� � � �X�� � � CM

� � � �



$REAM�3TATE�� �IS�THE�THIRD�EVOLUTION�OF�THIS�CANVAS��ITgS�BEEN

HUNG�ABOVE�MY�BED�FOR�HALF�THE�YEAR��%VERY�FEW�MONTHS��AN

IRRESISTIBLE�URGE�COMPELS�ME�TO�TRANSFORM��SHIFTING�COLORS�

TEXTURES��AND�SUBJECTS�IN�RESPONSE�TO�MY�EMOTIONAL

LANDSCAPE��%ACH�LAYER�CHRONICLES�MY�INNER�WORLD��CREATING�A

CUMULATIVE�REFLECTION�OF�THE�PAST�SEVEN�MONTHS��)NTRIGUINGLY�

FUTURE�ITERATIONS�OFTEN�REVEAL�THEMSELVES�IN�DREAMS��PERHAPS

BECAUSE�THIS�PIECE�THE�LAST�THING�)�SEE�BEFORE�)�SLEEP��4HE

WORK�EXISTS�IN�CONSTANT�DIALOGUE�BETWEEN�CONSCIOUS�CREATION

AND�SUBCONSCIOUS�INSPIRATION��IT�BLURS�THE�BOUNDARY�BETWEEN

WAKING�EXPRESSION�AND�NOCTURNAL�IMAGINATION��A�LIVING

DOCUMENT�OF�PERSONAL�TRANSFORMATION�
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�+ATE�" ELVEDERE

3UNBERTO��� � � �

/ IL�ON�" OARD

�� � �� � �X�� � �� � CM

� � � �



/ N�A�HOT�SUMMERS�DAY�IN�2OME��MY�FRIEND�5 MBERTO�DECIDED

TO�INSTALL�A�MAKESHIFT�SHADE�CLOTH�WHILE�)�SKETCHED�HIM��

)�LATER�COMPLETED�THE�PAINTING�IN�MY�STUDIO�BACK�IN�! USTRALIA�

A�MOMENTO�OF�THAT�GLORIOUS�2OMAN�SUN�


�+! 4%�" %, 6%$%2%



�*ESS�#OLDREY

3CAR��3LEEPSCAPE	��� � � �

%XPANDED�DRAWING��EMBROIDERY�ON�LINEN	

� � �X�� � CM

� � � � �



)N�3CAR��3LEEPSCAPE	��#OLDREY�TRANSLATES�A�DRAWING�FIRST�MADE

DURING�A�PERIOD�OF�CHRONIC�PAIN�INTO�AN�EMBROIDERED�WORK�ON

LINEN��4HE�PIECE�ORIGINATES�FROM�2ADIANT�0AIN��� � � � 	 ��ONE�OF

HER�SKETCHES�DOCUMENTING�HER�EXPERIENCE�OF�ENDOMETRIOSIS�

9EARS�LATER��#OLDREY�HAS�NOW�RE
STITCHED�THE�DESIGN�ONTO�A

LINEN�PILLOWCASE�
�AN�OBJECT�SHE�SLEPT�ON�FOR�A�YEAR�WHILE

FOCUSING�ON�RECOVERY��4HE�FAINT�STAINS�AT�ITS�CENTRE�ARE�TRACES

OF�THAT�TIME��EMBEDDING�THE�ACT�OF�REST�WITHIN�THE�FABRIC

ITSELF��4HROUGH�THE�LANGUAGE�OF�THREAD��#OLDREY�EXTENDS

DRAWING�INTO�A�TEMPORAL�FORM�HOLDING�A�TENSION�BETWEEN

WOUNDING�AND�REPAIR��4HROUGH�THIS�SELF
REFERENTIAL�PIECE�

WHICH�SHE�AKIN�TO�REREADING�A�DIARY�ENTRY�IN�THE�FUTURE��SHE�IS

ABLE�TO�MAP�TO�HERSELF�THE�SLOW�BUT�TACTILE�PROCESS�OF�HEALING�

4HE�PILLOW�BECOMES�A�VESSEL�OF�MEMORY��CARRYING�THE�IMPRINT

OF�THE�BODY�AS�EVIDENCE�OF�RESILIENCE�AND�CHANGE��
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�" IANCA�#URREY

" ECOMING�, ICHEN��� � � �

)NK�AND�SYNTHETIC�POLYMER�PAINT�ON�CANVAS

� � �� �X�� � � �� CM

� � � � �



2OOTED�IN�AN�ENCOUNTER�WITH�PALE��LICHEN
STREAKED�TREES�

" ECOMING�, ICHEN��� � � � 	 �GREW�INTO�A�MEDITATIVE�RESPONSE�TO

EXPERIENCING�MOULD�POISONING��4HE�TREES�SHIMMER�WITH

FUNGAL�TEXTURE�AND�EMOTIONAL�RESIDUE��! �BOLD�USE�OF�COLOUR

AND�EXAGGERATED�MARK
MAKING�EVOKES�THE�INNER�RHYTHMS�OF

GROWTH�AND�DECAY��3QUIGGLY�BRUSHSTROKES�AND�GHOSTLY�FORMS�OF

LICHEN�SUGGEST�THE�BLEACHED�REMNANTS�OF�AN�ENVIRONMENT

SHAPED�BY�TIME��MOISTURE��AND�QUIET�COLLAPSE��, INES�AND

COLOURS�CARRIED�IN�PAINT�MOVE�IN�TANDEM�WITH�THE�WAY�LIGHT

MOVES�THROUGH�THE�BUSHLAND�OF�#AMMERAY�ON�A�LATE

AFTERNOON��4HE�TREES�ARE�PAINTED�ALMOST�AS�GUARDIANS�OF�WHAT

FESTERS��HEALS��AND�DARES�TO�BLOOM�UNSEEN�
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�&IONA�$AVEY

" ENEATH�THE�$ANDELION��� � � �

2ELIEF�%TCHING�AND�)NTAGLIO�0RINT

� � �X�� � �� CM

� � � �



" ENEATH�THE�$ANDELION�IS�INSPIRED�BY�A�QUIET��REFLECTIVE

MOMENT��A�RARE�PAUSE�WHERE�ATTENTION�SETTLES�ON�THE�SMALLER�

UNNOTICED�THINGS�IN�ONE�S�SURROUNDINGS��)N�THIS�MOMENT�A

DANDELION�SITTING�ALONE�ALOFT�THE�GRASS�BED�IS�OBSERVED�JUST�AT

THE�POINT�A�GUST�OF�WIND�SCATTERS�THE�PAPPUS�OF�THE

DANDELION��CARRYING�ITS�SEEDS�IN�THE�AIR�TO�REGROW�SOMEWHERE

ELSE��4HE�WORK�CONTEMPLATES�THE�CYCLICAL�NATURE�OF�PLANTS�

SHOWING�THE�DIRT�AND�ROOTS�BENEATH�THE�GRASS�THAT�NURTURE�THE

DANDELIONSg�GROWTH��%ACH�ELEMENT��DIRT��ROOT�AND�DANDELION

MADE�OF�THEIR�OWN�UNIQUE��PATTERNED�STRUCTURES��EACH

PERFORMING�THEIR�ROLES�IN�THE�ECOSYSTEM�WITH�QUIET�PURPOSE

AMONGST�THE�PLACES�WE�INHABIT
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�%LOISE�&ARLEY

, EURA�2OAD��� � � �

0RINTMAKING��AQUATINT�ETCHING	

� � �X�� � CM

� � � �



4HIS�PIECE�WAS�INSPIRED�BY�MY�GRANDMOTHER�S�OLD�FRONT�DOOR�

INITIALLY�A�PICTURE�)�TOOK�AS�)�WALKED�OUT�OF�HER�APARTMENT�FOR

THE�LAST�TIME��#APTURING�BOTH�PHYSICAL�SPACE�AND�EMOTIONAL

MEMORY��( ER�HOUSE�BEING�A�PLACE�OF�GATHERING�FOR�MORE�THAN

� � �YEARS��WHERE�MY�FAMILY�CREATED�SOME�OF�OUR�MOST

CHERISHED�MEMORIES��! �MUNDANE�OBJECT��YET�FAMILIAR�AND

WARM�BECOMING�A�SYMBOL�OF�WHAT�ONCE�WAS�

&RAMED�IN�A�DARK�WOOD��IDENTICAL�TO�THE�DOOR�
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�- AITê�&EIJO

Ñ- ALEÑ�AND�Ñ&EMALEgg��� � � �

3OFT�PASTEL�DRAWING

� � �X�� � CM

� � � � �PER�WORK



h- ALEv�IS�A�MONOCHROMATIC�BLACK�AND�WHITE�SOFT�PASTEL

DRAWING�OF�WHAT�WE�MIGHT�DEEM�THE�TORSO�OF�A�MALE�BODY�

DEPENDENT�ON�ITS�CHARACTERISTICS��IN�CONTRAST�TO�ITS

COUNTERPART��h&EMALEv��$EPICTED�FROM�AN�UNCONVENTIONAL

PERSPECTIVE��THE�ANGLE�OF�THE�SUBJECT�IS�LOOKING�DOWN�ON�ITSELF

AS�IF�TO�POSE�THE�QUESTION��h7 HAT�AM�)� v�4HE�VIEWER�IS

PROMPTED�TO�REFLECT�AND�QUESTION�THE�SAME�THING��AS�IF�THEY

WERE�LOOKING�DOWN�AT�THEIR�OWN�BODIES�THROUGH�THIS�ARTWORK�

0LAYING�OFF�ITS�PAIR�h&EMALE�v�GENDER�IS�OBSERVED�IN�THE

ARTWORKS��VISUALLY�CONTRASTING�FEATURES��HOWEVER��IN�ITS�LIMITED

SNAPSHOT��IT�PRESENTS�A�BLACK
AND
WHITE�VIEW�OF�GENDER�AND

SEX��PREVENTING�A�DEEPER�REPRESENTATION�OF�NUANCED�GENDER

IDENTITIES�FROM�BEING�NOTICED�


�- ! )4%�&%)*/ 9



+IRA�&ELICE

. OCTURNAL�" LOOM��� � � �

/ IL�0AINTING

� � �� �X�� � �� CM

� � � � �



4HIS�PAINTING�DEPICTS�AN�IMAGINING�OF�A�GARDEN�WHERE

SENSUALITY�AND�NATURE�CONVERGE��)�WAS�DRAWN�TO�THE�IMAGERY

OF�PLANTS�THAT�USE�DARKER�AND�MORE�UNCONVENTIONAL�METHODS

TO�ATTRACT�PREY��SUCH�AS�THE�2AFFLESIA��#OBRA�LILY��0ITCHER

PLANTS��AND�THE�4ITAN�! RUM�OR�Ñ#ORPSE�&LOWERÑ�AS�SYMBOLS�FOR

THE�BLURRED�THE�LINE�BETWEEN�BEAUTY�AND�DECAY��

4HESE�ORGANISMS�ALSO�SERVE�AS�SYMBOLS�FOR�THE�AWAKENING�OF

ARCHETYPAL�FEMININE�TRAITS�SUCH�AS�INTROSPECTION��CONNECTION

WITH�NATURE��EMOTIONAL�RESILIENCE��AND�THE�POWER�WHICH�LIES

DORMANT�IN�ALIGNING�WITH�NATURAL�CYCLES��

4HROUGH�THIS�WORK��)�WANTED�TO�EXPLORE�THE�DUALITY�AND

STRANGE�BEAUTY�THAT�EXISTS�WITHIN�CYCLES�OF�CREATION�AND

DESTRUCTION��WHERE�ATTRACTION��CONSUMPTION��AND�RENEWAL�ARE

ALL�PART�OF�THE�SAME�CONTINUUM�
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&REYJA�&RISTAD

6%33%, �› � ��� � � �

LINOCUT�RELIEF�ON�! CCADEMIA�

MOUNTED�ON�! LUMINIUM�

� � �X�� � CM

� � � � �



6%33%, �Ï � �TRANSFORMS�THE�DOMESTIC�OBJECT�INTO�A

METAPHYSICAL�VESSEL�FOR�GRIEF��ABSENCE��AND�CULTURAL�LOSS�

%MERGING�FROM�MY�POSTGRADUATE�RESEARCH��THE�WORK�REFLECTS

ON�MY�PERSONAL�EXPERIENCE�OF�CULTURAL�DISLOCATION�AND�THE

INTERGENERATIONAL�LOSS�OF�ANCESTRAL�KNOWLEDGE�WITHIN�MY

FAMILY��5 SING�A�LINED
BITMAP�PROCESS�THAT�MERGES

PHOTOGRAPHY�WITH�RELIEF�PRINTMAKING��THE�WORK�REIMAGINES�A

MASS
PRODUCED�DOMESTIC�FORM�AS�A�SITE�OF�MEMORY�AND

ERASURE��4HE�FLICKERING�MOIR¼�PATTERN�CREATES�A�SENSE�OF

INSTABILITY�n�AN�IMAGE�THAT�APPEARS�AND�RECEDES��ECHOING�THE

FRAGILE�PERSISTENCE�OF�WHAT�HAS�BEEN�WITHHELD�OR�FORGOTTEN�

7 ITHIN�THIS�VISUAL�OSCILLATION��THE�VESSEL�BECOMES�BOTH�A

CONTAINER�AND�A�VOID��AN�IMPRINT�OF�WHAT�REMAINS�AND�WHAT

HAS�BEEN�LOST��4HROUGH�THIS�TRANSFORMATION��6%33%, �Ï �

INVITES�CONTEMPLATION�ON�THE�UNSEEN�RESIDUES�OF�CULTURAL

INHERITANCE�AND�THE�QUIET�ENDURANCE�OF�KNOWLEDGE�CARRIED

THROUGH�ABSENCE�
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�. ATH�' EE

gTHIS�IS�NOT�ABOUT�YOUR�BODY��IT�S�ABOUT�MY�BODYg��� � � �

ECO�DYEING�AND�WET�WOOL�FELTING

� �� M�X�� � CM�APPROX��DIMENSIONS�VARIABLE�

� � � � � �EACH���� � � � � �FOR�SET



gTHIS�IS�NOT�ABOUT�YOUR�BODY��IT�S�ABOUT�MY�BODYg�VIEWS�THE

QUEER�BODY�AND�QUEER�EXPERIENCE�AS�GENTLE�AND�TENDER��A

SLOW�RELATIONSHIP�THAT�BUILDS�OVER�TIME��NEVER�FIXED�IN�ONE

PLACE��)�EMPLOYED�PROCESSES�OF�WET�WOOL�FELTING�ON�HAND
DYED

ECO�BUNDLED�SILK�TO�EMBODY�THE�SOFTNESS�AND�DELICACY�OF�MY

OWN�JOURNEY�THROUGH�QUEER
HOOD�AND�SEXUALITY��AS�WELL�AS�THE

UNSEEN�LABOR�BEHIND�IT��)T�AIMS�TO�ILLUSTRATE�MY�OWN�STORY

FROM�REALISING�SOMETHING�WAS�DIFFERENT�WHEN�)�WAS�A�CHILD�

THAT�EVENTUATED�WITH�A�QUEER�IDENTITY�THAT�CONNECTS�TO�PAST�

PRESENT�AND�FUTURE�SELVES��4HIS�IS�AN�ODE�TO�MY�YOUNGER�SELF�

MY�PRESENT�gMEg�THAT�IS�STILL�LEARNING�TO�UNDERSTAND�THEIR

QUEER�BODY��AND�MY�FUTURE�SELF�WHOEVER�THEY�MAY�BE��)�POSE

THE�QUESTION��WHAT�IS�A�QUEER�BODY�IF�NOT�TENDER�AND�GENTLE�

4HESE�BODIES�AND�THESE�PEOPLE�ARE�OFTEN�OSTRACISED�IN�THE

MEDIA��IN�OUR�PERSONAL�LIVES�AND�WITHIN�THE�LARGER�DISCOURSE

OF�COMMUNITY��)N�RESPONSE��THESE�TEXTILE�PIECES�ARE�INTENDED

TO�DISPLAY�THE�BEAUTY��BUT�ALSO�THE�HEARTACHE�AND�PAIN��THAT

FOLLOWS�COMING�TO�TERMS�WITH�QUEER
HOOD�AND�IDENTITY�
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�3OPHIA�, EE�' EORGAS

9EARNING��� � � �

! CRYLIC�ON�#ANVAS

� � �X�� � CM

� � � �



�3OPHIA�, EE�' EORGAS

)MPULSIVE��� � � �

! CRYLIC�ON�#ANVAS

� � �X�� � CM

� � � �



! S�A�VISUAL�ARTIST�MY�WORK�EXPLORES�NEW�WAYS�OF�SEEING�AND

INTERPRETING�ARCHITECTURAL�IMAGERY�INFUSED�WITH�SACRED

MEANING��)�AM�DRAWN�TO�THE�MATERIAL�EXPRESSIONS�OF�A

PARADISE�ON�EARTH��EXAMINING�HOW�CONTEMPORARY�ART̂ THROUGH

COLOUR��COLLAGE��AND�GEOMETRIC�ABSTRACTION̂ CAN�EVOKE

TRANSCENDENCE�AND�SPIRITUALITY��- Y�FASCINATION�STEMS�FROM

TRANSPERSONAL�EXPERIENCES�IN�CHILDHOOD�AND�ADOLESCENCE

WHEN�THE�LUMINOUS�AESTHETICS�OF�' REEK�/ RTHODOX�CHURCHES

REVEALED�TO�ME�AN�OTHERWORLDLY�PRESENCE��4HESE�ENCOUNTERS

INSPIRED�MY�SEARCH�FOR�A�PERSONAL�VISION�OF�THE�MYSTICAL��- Y

ARTWORK�9EARNING�EMERGED�FROM�THIS�ONGOING�INQUIRY�

DEVELOPED�DURING�A�THREE
MONTH�RESIDENCY�AT�THE�" RITISH

3CHOOL�AT�2OME��4HERE��)�EXPLORED�THE�INTERSECTIONS�OF�ART�

RELIGION��AND�UTOPIAN�IDEALS��STUDYING�HOW�SACRED�AND

MONUMENTAL�SPACES�EMBODY�HUMANITY�S�LONGING�FOR�THE

DIVINE��4HROUGH�THIS�PRACTICE��)�AIM�TO�CREATE�VISUAL

EXPERIENCES�THAT�INVITE�CONTEMPLATION�OF�THE�SACRED�WITHIN

CONTEMPORARY�ARTISTIC�AND�ARCHITECTURAL�FORMS�


�3/ 0( )! �, %%�' %/ 2 ' ! 3



*ADE�' ILLIS

DAPPLED�SUNLIGHT���WARMING�THE�SOFA��� � � �

FIBRE�TIP�PEN�ON�PAPER

� � �8�� � CM

� � � � �



h! LL�MATERIAL�IN�NATURE��THE�MOUNTAINS�AND�THE�STREAMS�AND

THE�AIR�AND�WE��ARE�MADE�OF�, IGHT�WHICH�HAS�BEEN�SPENT��AND

THIS�CRUMPLED�MASS�CALLED�MATERIAL�CASTS�A�SHADOW��AND�THE

SHADOW�BELONGS�TO�, IGHT�v�n�, OUIS�+HAN
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%LEANOR�( ARRIS

0OINT�� ��� � � �

$RAWING

� � �X�� � CM

� � � �



4HIS�WORK�EXPLORES�IDEAS�OF�THE�@OBSERVATION�POINT���AS�A

DEDICATED�GEOGRAPHIC�LOCATION�FOR�VIEWING�AND�EXPERIENCING

THE�LAND��4HROUGH�MATERIAL�PROCESSES�THAT�MEDIATE�OPTICAL

PERCEPTION��THE�SENSE�OF�PLACE�IN�THIS�WORK�BECOMES�DIFFUSED

AND�AMBIGUOUS��SHIFTING�FOCUS�FROM�THE�SPECIFICS�OF�THE

IMAGE��TO�THE�ACT�OF�SEEING�ITSELF��4HROUGH�THIS��MY�WORK

SPEAKS�TO�IDEAS�OF�LANDSCAPE�AS�THE�SUBLIME��AND�ABSTRACTION

OR�OBSTRUCTION�AS�A�MEANS�FOR�ENHANCING�BEAUTY�
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- ARIE�! UBELINE�( IOT

3OFT�AS�" UTTER��� � � �

MIXED�MEDIA�ON�BOARD��FRAMED

� � �X�� � CM

� � � �

2EPRESENTED�BY�- 4! RT�! GENCY



3OFT�! S�" UTTER�CONTINUES�MY�EXPLORATION�OF�FOOD�AS�A�VISUAL

AND�CULTURAL�LANGUAGE��! S�A�&RENCH�ARTIST�AND�FORMER�PASTRY

CHEF��)�USE�TEXTURE�AS�A�BRIDGE�BETWEEN�TASTE�AND�SIGHT�

BETWEEN�THE�KITCHEN�AND�THE�STUDIO��" UTTER��A�CORNERSTONE�OF

&RENCH�COOKING��BECOMES�A�METAPHOR�FOR�TRANSFORMATION�AND

SENSUALITY��)�SCULPT�PAINT�AS�)�ONCE�SHAPED�PASTRY��FOLDING�

SPREADING�IT�UNTIL�THE�SURFACE�APPEARS�ALMOST�EDIBLE��4HE�TITLE

3OFT�! S�" UTTER�SPEAKS�TO�THAT�PRECISE�MOMENT�BEFORE�MELTING�

WHEN�FORM�STILL�HOLDS�BUT�IS�READY�TO�YIELD��)T�REFLECTS�MY

FASCINATION�WITH�FRAGILITY��PLEASURE��AND�THE�TENSION�BETWEEN

CONTROL�AND�SURRENDER��WHERE�MATERIAL��MEMORY�AND�DESIRE

CONVERGE�
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+ATE�( OWLETT�

/ LI�ON�THE�%AMES�CHAIR��� � � �

- IXED�- EDIA

� � �X�� � CM

� � � � �



)�OFTEN�FORCE�MY�LONG
SUFFERING�BOYFRIEND�TO�POSE�FOR�ME��BUT

HE�NEVER�SITS�STILL�FOR�LONG�
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)SIRI�( UGHES

, IGHTNING�&LIPBOOK��� � � �

0RINTMAKING�SMALL�SCULPTURE�

�MEZZOTINT�ON�HAHNEMUHLE	

� � �X�� � �X�� � CM

� � � � �



4HIS�KINETIC�PRINT�WORK�CONSISTS�OF�� � �MEZZOTINT�PRINTS

CREATED�FROM�� � �ETCHED�COPPER�PLATES��( OUSED�WITHIN�A

4ASMANIAN�OAK�CUSTOM
BUILT�FLIP�BOOK�MECHANISM��THE�PRINTS

DEPICT�A�SINGLE�LIGHTNING�STRIKE�BROKEN�INTO�SEQUENTIAL�FRAMES�

! �HANDLE�ON�THE�SIDE�ALLOWS�VIEWERS�TO�ACTIVATE�THE�BOOK

MANUALLY��CONTROLLING�THE�SPEED�AT�WHICH�THE�PRINTS�FLICK�BY�

! S�THEY�TURN�THE�HANDLE��THE�STRIKE�UNFOLDS�AT�THEIR�OWN�PACE

ˆ �EITHER�IN�A�SUDDEN�FLASH�OR�A�SLOWED��FRAME
BY
FRAME

REVEAL��4HE�MECHANISM�INVITES�DIRECT�ENGAGEMENT�

TRANSFORMING�THE�VIEWER�INTO�BOTH�OBSERVER�AND�OPERATOR�

, IGHTNING��CAPTURED�MID
RUPTURE��BECOMES�A�MATERIAL�OBJECT

TO�BE�HANDLED�AND�REANIMATED��" Y�SUSPENDING�THIS�ONE


SECOND�EVENT�IN�PRINT�AND�MOVEMENT��THE�WORK�EXPLORES�HOW

TIME�CAN�BE�STRETCHED��CONTROLLED��AND�MADE�TANGIBLE��)T

INVITES�A�DIFFERENT�WAY�OF�SEEING�ˆ �WHERE�A�SPLIT
SECOND

DISRUPTION�BECOMES�A�DURATIONAL�EXPERIENCE��AND�THE

UNGRASPABLE�IS�HELD��IF�ONLY�MOMENTARILY��IN�THE�HAND�
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! NEKA�*ONES

2OTTEN��� � � �

/ IL�ON�#ANVAS

� X��� � �� CM�X�� � � �� CM

� � � � �



2OTTEN�IS�A�SURREALIST��NON
REPRESENTATIONAL�SELF
PORTRAIT�THAT

EMPLOYS�THE�CONTEXTUAL�NUANCE�AND�DISTINCTION�ESTABLISHED

THROUGH�DIPTYCH�TO�EXPLORE�THE�TRANSIENCE�OF�IDENTITY��4HIS�IS

DEFINED�IN�OTHER�WORDS�AS�NOT�ONLY�THE�PROCESS�OF�PERSONAL

EVOLUTION��BUT�THE�WAY�IN�WHICH�TRAUMA�HOLDS�THE�POWER�TO

INFLUENCE�AND�POSSESS�SELF�PERCEPTION��2OTTEN�REPRESENTS

CONVENTIONS�OF�FEMININITY��TRAUMA�AND�LOSS�OF�MEANING�AS�THE

FOREMOST�ELEMENTS�CONSTITUTING�CURRENT�SELF�IDENTITY�

0ORTRAYED�THROUGH�VIOLENT�AND�AMBIGUOUS�SYMBOLISM�WHEREIN

SECONDARY�MEANING�IS�FORMED�THROUGH�THE�PIGLET�S�RELATION�TO

THE�PENIS��2OTTEN�EXPLORES�WHAT�IT�IS�TO�BE�HUMAN�THROUGH

CONDENSING�AND�CRITISISING�ESTABLISHED�WORTH�HIERARCHIES

BETWEEN�HUMAN�AND�ANIMAL��MAN�AND�WOMAN��)�EXIST�WITHIN

PROCESS�MARKS�THAT�DEVELOP�BY�CHANCE�THROUGHOUT�THE

PAINTING�PROCESS��)�ALSO�EXIST�OUT�OF�SIGHT��AS�THE�DEAD�PIGLET

IS�PACKAGED�AND�PREPARED��BRANDED�WITH�MY�OWN�TATTOO�
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3ASHA�+RAUTMAN

&IREHEART��� � � �

$RAWING

� � �X�� � CM

� � � � �



! S�PART�OF�THE�#HESS�#OLLECTION��&IREHEART�PLAYS�WITH�TWO

IMAGES�THAT�MERGE�AND�SEPARATE�WITHIN�THE�GRID��4HE�CHESS

PATTERN�DIVIDES�THE�SURFACE�INTO�NEAT�SQUARES��BUT�WITHIN�THAT

RHYTHM��THE�PIECES�STAY�CONNECTED��4HE�FIGURE�AND�LANDSCAPE

SHIFT�IN�AND�OUT�OF�EACH�OTHER̂ LIKE�WHEN�YOU�SQUINT�AT�THE

WORLD�AND�EVERYTHING�SOFTENS��! ND�THEN�THERE�S�THAT�ONE

COLOURED�SQUARE��A�PAUSE��A�HEARTBEAT��A�QUIET�REMINDER�TO

LOOK�AGAIN�
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&RANKIE�, �!

' OLO�- ORGH��� � � �

/ IL��ACRYLIC��TILE�AND�GROUT�ON�BOARD

� � � �X�� � CM

� � � � �



' OLO�- ORGH�IS�AN�ODE�TO�HOME�BUILT�BY�MY�)RANIAN�FATHER�AND

! USTRALIAN�MOTHER��4HE�TWO�CULTURES�MERGED�INTO�A�UNIQUE

AESTHETIC�WHICH�)�GREW�UP�WITH��)N�MY�ADULT�YEARS��THIS�HOME

HAS�URGED�ME�TO�EXPLORE�MORE�ABOUT�MY�CULTURAL�IDENTITY��4HIS

WORK�IS�ABOUT�A�LOVE�AND�A�LONGING�
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" ELLA�, A�3PINA

�- ARGIN��� � � �

3ILK�ORGANZA��WATER
BASED�PIGMENT��

KIKUSUI�TAPE��SHELLAC��HARDWOOD

� � � �X�� � CM

� � � � �

2EPRESENTED�BY�$OMINIK�- ERSCH�' ALLERY



- ARGIN�EXPLORES�THE�TRANSFORMATION�OF�PERSONAL�AND�SPATIAL

MEMORY�THROUGH�A�LENS�OF�URBAN�DEVELOPMENT�AND�REZONING�

2OOTED�IN�THE�QUIET�IMAGE�OF�MY�PARENT�S�BACKYARD�
�CAPTURED

DURING�THE�EARLY�STAGES�OF�BUILDING�OVER�THIRTY�YEARS�AGO��IS�A

PORTAL�BACK�TO�A�SMALL��QUIET�SUBURB��)N�� � � � ��THIS�SAME�LAND

HAS�BEEN�REZONED�TO�ALLOW�FOR�THE�DEVELOPMENT�OF�HIGH


DENSITY�LIVING�SPACES��A�SHIFT�THAT�UNDERSCORES�THE�PRECARITY�OF

PERSONAL�HISTORIES�EMBEDDED�IN�THE�SUBURBAN�LANDSCAPE�

2ENDERED�AS�A�DRAWING�ON�SILK�AND�MOUNTED�AS�A�VINTAGE�SILK

SCREEN��THE�WORK�FUNCTIONS�AS�A�VEIL�BETWEEN�PAST�AND

PRESENT�
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" ELLA�, A�3PINA

! LWAYS�ALREADY�DESTINED�TO�FALL�APART��� � � �

#OPPER�ETCHING�ON�SILK�ORGANZA��ALUMINIUM

� � CM�X�� � CM

� � � � �

2EPRESENTED�BY�$OMINIK�- ERSCH�' ALLERY



)N�ENGAGING�WITH�ARCHIVAL�MATERIALS��WHETHER�FAMILIAL�OR

INSTITUTIONAL��)�AM�DRAWN�TO�( EIDEGGER�S�NOTION�OF�THE�@ALWAYS

ALREADY���4HIS�CONCEPT�PROPOSES�THAT�WE�ARE�NEVER�OUTSIDE�THE

WORLD��BUT�RATHER�BORN�INTO�STRUCTURES�OF�MEANING�THAT

PRECEDE�US��4HE�ARCHIVE��TOO��IS�SUCH�A�STRUCTURE��AN

APPARATUS�WE�ARE�ALWAYS�ALREADY�WITHIN��)T�ORGANISES�MEMORY

BEFORE�WE�ARRIVE��DEFINING�WHAT�IS�PRESERVED��WHAT�IS�LOST��AND

WHAT�CAN�BE�KNOWN��4O�APPROACH�THE�ARCHIVE��THEN��IS�NOT�TO

UNCOVER�NEUTRAL�HISTORY�BUT�TO�ENTER�A�SYSTEM�OF�INHERITED

NARRATIVES�AND�OMISSIONS��- Y�PRACTICE�SEEKS�TO�TRACE�THESE

INVISIBLE�FRAMEWORKS��THOSE�THAT�HAVE�SILENTLY�SHAPED�MY

SENSE�OF�SELF��BELONGING��AND�ANCESTRY��BY�REWORKING�AND

REIMAGINING�ARCHIVAL�FRAGMENTS�
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7 YNTON�, EOPOLD�" LEUEL�, AMBERT

�AFTER)MAGE��� � ��� � � �

/ IL�ON�FOUR�RECLAIMED�, #$�SCREENS��- ETAL�&RAME

� � �X�� � �X�� CM

� � � �



3HEUNG�#HUN�! DRICK�, UI

/ VER�UNDER��� � � �

/ IL�ON�, INEN

� � �X�� � CM

� � � �

2EPRESENTED�BY�/ UTSIDER�' ALLERY�



4HERE�IS�SOMETHING�AND�SOMEONE�LYING�BEHIND�THE�PAINTING�

AND�SOMETHING�RED�OVER�IT�
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&IONA�- C0HERSON

0ALIMPSEST��� � � �

/ IL�PAINTING�ON�FOUND�FRAME

� � �X�� � CM

� � � � �



@0ALIMPSEST��EXPLORES�THE�EPHEMERALITY�SHARED�BETWEEN

PHOTOGRAPHS��MEMORY�AND�DIGITAL�ARCHIVES��7 ITH�IMAGES

EMERGING�AND�QUICKLY�DISSIPATING�LIKE�DREAMS��MY�WORK�TRACES

OUR�ELUSIVE�RELATIONSHIP�TO�PHOTOGRAPHS�AND�THEIR�NARRATIVE

CAPACITY�AS�ARTEFACTS�
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&IONA�- C0HERSON

0ROCESSION��� � � �

/ IL�PAINTING�ON�FOUND�FRAME

� � �X�� � CM

� � � � �



%VOLVING�THROUGH�A�PROCESS�OF�REVERSE�IMAGE�SEARCHING�

@0ROCESSION��PLACES�CONTEMPORARY�INTERNET
MEDIATED�IMAGE

ARCHIVES�IN�CONVERSATION�WITH�A�POST
PHOTOGRAPHIC�PAINTING

PRACTICE��4RAVERSING�ACROSS�AND�PERMEATING�BETWEEN�A

DICHOTOMY�OF�UNDERSIDE�AND�SURFACE��VISCERA�AND�SKIN�

COMPUTATION�AND�SCREEN��THE�WORK�SEEKS�TO�HINT�AT�A�SORT�OF

hMACHINE�SUBCONSCIOUSv�WITHIN�THE�COMPUTATIONAL�SYSTEMS

THAT��OFTEN�ARBITRARILY��DETERMINE�WHAT�CAN�AND�CAN�T�BE�SEEN

ONLINE�
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4IA�- ADDEN

- EMORABILIA��OR�3OME�3ORT�OF�. OTATION��� � � �

DRAWING��TRIPTYCH�
�BALLPOINT�PEN�ON�PAPER	

� � �X�� � � CM

� � � � �



)N�� � � � ��ANTHROPOLOGIST�! LEXANDER�- ARSHACK�PUBLISHED�A

STUDY�ON�SEEMINGLY�RANDOM��SOMEWHAT�ORGANISED��� � �� � � 


YEAR
OLD�HUMAN
MADE�MARKINGS�ON�0ALAEOLITHIC�BONES�

" ECAUSE�THE�MARKINGS�RESEMBLE�OUR�MODERN�IDEAS�OF�WRITING�

- ARSHACK�WAS�ADAMANT�THEY�WEREN�T�MEANINGLESS��( E

PROPOSED�THEY�WERE�COMPLEX�OBSERVATIONS�OF�LUNAR

MOVEMENTS��h)T�IS�CLEARLY�NEITHER�ART�NOR�DECORATION�v�HE�D

SAID��hBUT�SOME�SORT�OF�NOTATION�v�" Y�USING�A�MODERN�WRITING

TOOL�n�A�BALLPOINT�PEN�n�AS�A�DRAWING�MEDIUM��THIS�TRIPTYCH

BLURS�LINES�BETWEEN�DRAWING�AND�WRITING�TO�CONSIDER�HOW

MODERN�LANGUAGE�STRUCTURES�n�SUCH�AS�GRIDS��SEQUENCES��AND

REPETITIONS�n�CREATE�ILLUSIONS�OF�LEGIBILITY��4HE�DRAWINGS�DEPICT

ANCIENT�HUMAN
MADE�MARKINGS��WALL�CARVINGS�IN�%GYPT�

INSCRIPTIONS�FROM�6IKRAMHOL�#AVE��AND�A�PAGE�FROM�THE

ENIGMATIC�6OYNICH�- ANUSCRIPT��5 NTIL�AN�UNLIKELY�FUTURE�WHERE

THEY�MIGHT�BE�DECIPHERED��THESE�INDECIPHERABLE�MARKINGS

WILL�PERPETUALLY�SHIFT�BETWEEN�DRAWING�AND�WRITING��PERHAPS

BECOMING�SOMETHING�BEWILDERINGLY�BETWEEN̂ �NEITHER�ART�NOR

DECORATION��BUT�SOME�SORT�OF�NOTATION��
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" ROOKE�- ARCHEL

)N�THE�- ORNING��� � � �

/ IL�ON�, INEN

� � �X�� � CM

� � � � �



4HIS�ARTWORK�DEPICTS�A�COUNTRY
STYLE�KITCHEN�WITH�EGGS�LEFT�OUT

ON�THE�KITCHEN�TABLE�IN�A�BOWL��READY�TO�BE�COOKED��WITH�A

FLUFFY�BLACK�CAT�SITTING�PEACEFULLY�NEXT�TO�IT��4HIS�WORK

SUGGESTS�A�LINGERING�HUMAN�PRESENCE�THROUGH�THE�DEPICTION

OF�THE�PET�CAT�AND�THE�BREAKFAST�THAT�IS�YET�TO�BE�MADE��AS�IF

SOMEONE�HAS�JUST�LEFT�THE�ROOM��- Y�ARTISTIC�VISION�IS�TO�MAKE

WORKS�THAT�MY�VIEWERS�FEEL�A�PERSONAL�CONNECTION�WITH��AS�MY

PAINTINGS�FOCUS�ON�THE�SHARED�INTIMACIES�OF�HUMAN

EXPERIENCES�AND�REPRESENT�HUMAN�SUBJECTS�AND�LIFESTYLES�
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0HOEBE�- C)LWRAITH

SAY�AN�AVE��FAREWELL	��� � � �

$RAWING

� � �X�� � CM

� � � � �



0HOEBE�- C)LWRAITH�IS�A�' ITHABUL�" UNDJALUNG�AND�7 ORIMI

DUBAY��GALBAAN�FROM�COASTAL�. 37 �
�WITH�HERITAGE�FROM�THE

( EBRIDIES��7 EST�3COTLAND	�AND�' UANGDONG�#ANTON��3OUTH

#HINA	��3HE�IS�A�FULL
TIME�JOURNALIST�AND�CREATIVE�IN�DIGITAL

ILLUSTRATION�AND�TEXTILE�ARTWORK��@SAY�AN�AVE��FAREWELL	��IS�A

DEDICATION�PIECE�TO�- C)LWRAITHgS�FATHER��DRAWN�AFTER�HIS

PASSING�AND�ANNOTATED�WITH�THE�PHONETIC�NOTES�SHE�WROTE�FOR

THE�, ORD�S�0RAYER�IN�3COTTISH�' ¸ IDHLIG�IN�PREPARATION�FOR�HIS

FUNERAL��! S�THE�DESCENDENT�OF�! BORIGINAL�WOMEN�FORCED�INTO

DOMESTIC�LABOUR��HER�WORK�RECLAIMS�CRAFT�AESTHETICS�TO

REFRAME�MEMORY�AND�PLACE�THROUGH�A�DISTINCT�FEMININITY�

4HROUGH�HER�FATHER��SHE�HAS�ALSO�REMAINED�CONNECTED�TO�A

SENSE�OF�( EBRIDEAN�IDENTITY�IN�THE�DIASPORA��)N�THIS�WORK��SHE

WANTS�TO�COMMUNICATE�THE�GLARING�ABSENCE�IN�HER�FATHER�S

EMBRACE�AND�ENCOURAGE�THE�AUDIENCE�TO�ATTEMPT�THE�PRAYER

DURING�OBSERVANCE�
�A�CONTINUING�FAREWELL�THAT�MAY�BE�SAID

IMPERFECTLY�BUT�ALWAYS�WITH�LOVE�



4ARA�- C)NTOSH

' REEN�' LOVES��� � � �

! CRYLIC��PENCIL��CHALK�ON�HESSIAN�WITH�ALUMINIUM�FRAME

� � � �X�� � � CM

� � � � �

2EPRESENTED�BY�, IVERPOOL�' ALLERY



' REEN�' LOVES�REFLECTS�MY�ONGOING�INTEREST�IN�PAINTING�AS�A

PHYSICAL�ACT�AND�THE�MATERIALITY�OF�MEMORY��)�WORK�WITH�THE

SURFACE�AND�SUPPORT�AS�ACTIVE��USING�THE�HESSIAN�WITH�ITS

UNPREDICTABLE�LOOSE�WEAVE�AND�FRAGILITY��CRAVING�INTO�IT�WITH

AN�ANGLE�GRINDER��4HE�TOOL�LEAVES�BEHIND�TRACES�OF�GESTURE�AND

ENVIRONMENT��DUST��VIBRATION��BURN�MARKS��DELIBERATE�AND

ACCIDENTAL��4HESE�SUBTLE�HAPPENINGS�ARE�WHERE�MEMORY�IS�

NOT�IN�GRAND�NARRATIVES��BUT�IN�HABITUAL�PRESENCE�OF�TEXTURE�

LIGHT��SMELL��AND�THE�BODYgS�RELATIONSHIP�TO�PLACE��4HE�GRID

STRUCTURE�IN�THE�PAINTING�REFERENCES�A�LONG�LINEAGE�OF�PAINTERS

BEFORE�ME��BUT�ITS�FORM��IN�THIS�CASE��CAME�FROM�WAKING�UP�IN

THE�EARLY�HOURS�TO�WATCH�FOOTBALL�WITH�MY�PARTNER��4HE�MARKS

REPRESENT�THE�PLAYERS�ON�THE�PITCH��THE�SHIFTING�LINES�AND

MOVEMENTS�OF�TEAM�TACTICS��- UCH�LIKE�PAINTING��ITgS�A�SYSTEM

OF�INTENTION�AND�IMPROVISATION��STRUCTURE�AND�CHANCE��GESTURE

AND�RESTRAINT��)N�BOTH�FOOTBALL�AND�PAINTING��THEREgS

CHOREOGRAPHY�

�ONE�BUILT�FROM�MEMORY��INSTINCT�AND�CONSTANT

NEGOTIATION�WITH�THE�SPACE��4HE�FIELD�BECOMES�A�KIND�OF

SURFACE�TOO��SHAPED�BY�BODIES�AND�DECISIONS�OVER�TIME��' REEN

' LOVES�HOLDS�THIS�ARCHIVE��OF�THE�STUDIO��OF�THE�BODY��OF

INTIMACY��OF�REPETITION��OF�THE�GRID�AND�FOOTBALL��)TgS�LESS�ABOUT

RESOLUTION�AND�MORE�ABOUT�HOLDING�SOMETHING�IN�MOTION�

VULNERABLE��AND�ALIVE
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- ILLIE�- ITCHELL

4HE�3INGER��� � � �

, UMOCOLOR�PENCIL�ON�PAPER

� � � �X�� � � CM

� � � � �



@4HE�3INGER��COMES�FROM�A�BODY�OF�WORK�CENTRED�ON�THE�HOME

AS�A�SITE�OF�IDENTITY�DEVELOPMENT�AND�EXPRESSION��- ITCHELL

INTERROGATES�HOW�DOMESTIC�ITEMS�EMBODY�MATRILINEAL

RELATIONSHIPS�AND�THE�TRANSFERENCE�OF�KNOWLEDGE�AND�SKILLS

BETWEEN�GENERATIONS��&UNCTIONAL
TURNED
DECORATIVE�STRUCTURES

LIKE�THE�3INGER�SEWING�TABLE�ARE�SYMBOLIC�OF�TRADITIONAL

DOMESTIC�LABOUR�AND�GENDERED�CRAFT��4HE�3INGER�OF�THE

- ITCHELL�HOUSEHOLD�WAS�PASSED�BETWEEN�WOMEN��FROM�MOTHER

TO�DAUGHTER�TO�FRIEND��4HE�EXCHANGE�OF�THE�OBJECT�PERSONIFIES

THE�IMPARTING�OF�TECHNICAL�KNOWLEDGE�BETWEEN�GENERATIONS�

THE�NURTURING�OF�PRACTICAL�SKILL��4HE�3INGER�BECOMES�A�SITE�OF

BONDING��A�VESSEL�FOR�MATRILINEAL�CONNECTION��%X�SITU��THE

SEWING�MACHINE�IS�VOID�OF�ITS�CONTEXT�AND�INSTEAD�ROOTED�BY

MEMORY��)T�IS�BOTH�AN�ANCHOR�AND�CATALYST�FOR�THE

CONTEMPLATION�OF�HOW�THESE�INTERGENERATIONAL�RELATIONSHIPS

HAVE�SHAPED�A�SENSE�OF�SELF�



$ECLAN�- ONAGHAN

/ F�LIMINAL�SPACES��� � � �

- ONOPRINT�� �)NTAGLIO�ON�PAPER

� � �X�� � CM

� � � �



/ F�LIMINAL�SPACES�IS�A�MULTI
PLATE�WORK�THAT�USES�BOTH�INTAGLIO

AND�MONOPRINT�PROCESSES��)N�PARTICULAR��THE�WORK�MAKES

EXTENSIVE�USE�OF�PHOTOGRAPHIC�ETCHING�TECHNIQUES��4HE

IMAGES�USED�IN�THIS�WORK�WERE�TAKEN�BY�THE�ARTIST�AND�INCLUDE

BOTH�TRADITIONAL�PHOTOGRAPHS�OF�NATURAL�SCENERY�SUBJECTS�AND

DIGITAL�IMAGES�CAPTURED�USING�AN�ALTERNATIVE�PHOTOGRAPHIC

PROCESS��/ F�LIMINAL�SPACES�EXPLORES�ASPECTS�OF�TRANSITION�AND

TENSION��)N�THE�WORK��ABSTRACTED�NATURAL�SCENES�AND�DIGITAL

IMAGES�ARE�SIMULTANEOUSLY�ISOLATED�FROM�AND�INTERCONNECTED

WITH�EACH�OTHER��4HE�IMAGES�MAY�BE�VIEWED�INDIVIDUALLY�OR�AS

A�WHOLE��4HESE�VISUAL�CONTRASTS�EVOKE�THE�QUALITY�OF

ALIENATION��FROM�NATURE�AND�EACH�OTHER�



2AFAELA�- ORI

)S�( OME�A�0LACE�OR�A�&EELING� ��� � � �

! CRYLIC�ON�CANVAS

� � � �X�� � � CM

� � � � �



)S�( OME�A�0LACE�OR�A�&EELING��� � � � ��PORTRAYS�2AFAELA�- ORI�S

IMAGINED�FRUITS��FORMS�THAT�DO�NOT�EXIST�IN�NATURE�BUT�ARE

DRAWN�FROM�TRACES�OF�HER�PERSONALITY��EMOTIONS��AND�LIVED

EXPERIENCES��2OOTED�IN�THE�DIALOGUE�BETWEEN�HER�" RAZILIAN

HERITAGE�AND�HER�LIFE�IN�! USTRALIA��THE�PAINTING�TRANSFORMS

PERSONAL�REFLECTIONS�INTO�SYMBOLIC�BOTANICALS�THAT�SPEAK�TO

THE�COMPLEXITY�OF�HOME�AND�CULTURAL�IDENTITY��%ACH�FRUIT

BECOMES�A�FRAGMENT�OF�SELF�CAPTURING�THE�TENSION�BETWEEN

MEMORY�AND�REINVENTION�THAT�DEFINES�THE�IMMIGRANT

EXPERIENCE��4HROUGH�THIS�IMAGINED�ELEMENTS��- ORI�ASKS

WHETHER�HOME�IS�SOMETHING�WE�FIND�OUTSIDE�OURSELVES�OR

SOMETHING�WE�CONTINUALLY�SHAPE�WITHIN��4HE�WORK�INVITES

VIEWERS�TO�REFLECT�ON�THEIR�OWN�SENSE�OF�PLACE�AND�THE

EMOTIONAL�TERRAIN�THAT�CONNECTS�IDENTITY��BELONGING��AND

IMAGINATION�
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*ASMINE�- OWBRAY

! S�! BOVE�3O�" ELOW��� � � �

$RAWING

� � �X�� � CM

� � � � �

2EPRESENTED�BY�#URATORIAL� #O�



#OBALT�' REEN�! FTERNOON�IS�A�DRAWING�INSPIRED�BY�A�RIVER�THAT

RUNS�THROUGH�' LENNIFFER�NEAR�" ELLINGEN��4HE�WORK�WAS

DEVELOPED�FROM�STUDIES��MEMORY�AND�PHOTOGRAPHS��)�WANTED

TO�RECALL�THE�SENSATION�OF�SWIMMING�WHILE�BEING�AMONGST�AND

WITHIN�THE�REFLECTIONS�OF�THE�OVERARCHING�TREE�CANOPY��4HE

FRESH�SMELL�OF�MOSS�AND�CHLOROPHYLL�GAVE�THE�SENSATION�OF

BEING�WITHIN�A�LIVING�TAPESTRY�
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@. O�3MOKING�IN�4HIS�! REA��IS�AN�EXPLORATION�OF�THE�IN
BETWEEN

SPACES�OF�EVERYDAY�LIFE��4HE�OVERLOOKED�SCENES�OF�THE�URBAN

ENVIRONMENT��AND�THEIR�DOMINATING��HOSTILE�DESIGNS��, IMINAL

SPACES�THAT�YOU�INHABIT�EVERY�DAY��YET�ARE�NOT�CONSCIOUS�OF�

AND�HOW�THEIR�INVISIBLE�ARCHITECTURE�NORMALISES�AGGRESSIVE

AND�CONSERVATIVE�IDEALS�OF�MASS�SURVEILLANCE��SUBJUGATION�

AND�UNQUESTIONING�OBEDIENCE�
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@$EMOLITION�OF�THE�( OME��IS�A�WORK�ABOUT�DECAY��( OW�IT�SEEPS

INTO�EVERYTHING��UNSTOPPABLE�AND�UNWAVERING��( OW�IT�APPEARS

IN�THE�TINIEST�OF�CREVICES�AND�SPREADS��ENGULFING�WHAT�SHOULD

BE�IMMORTAL��( OW�THE�FAMILY�HOME��WITH�ITS�BRICK�AND�MORTAR�

SO�OFTEN�RESEMBLES�ITS�INHABITANTS��! ND�HOW�DEMOLITION�CAN

BE�A�MERCY�
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" LIND�&AITH�IS�A�GESTURAL�AND�ARCHIVAL�DRAWING�PROJECT

EXPLORING�THE�CONCEPT�OF�$HIKR��)T�CONSISTS�OF�� � �COLUMNS�OF

� �! � �INKED�PANELS�JOINED�BY�BLUE�THREAD�AND�THEN�SUSPENDED

SIDE�BY�SIDE��)T�IS�A�RECORD�OF�A�BELIEVER�S�DAILY�PRACTICE�OF

CONNECTING�WITH�AND�TRUSTING�IN�' OD�
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/ LIVER�2EYES�IS�A�, ATINX��QUEER�3OUTH�! MERICAN	�CREATIVE�WHO

WORKS�ACROSS�ILLUSTRATION��COMICS��GRAPHIC�DESIGN�AND�ZINES�

4HROUGH�HIS�PORTFOLIO��2EYES��WORK�EXPLORES�GENDERQUEER

POLITICS��MIGRANT�HISTORIES�AND�DIASPORA�STORIES��@+�/ Ð��IS

INSPIRED�BY�THE�RISE�OF�@T
BOY�WRESTLING���AN�EMERGING�SPORTS

AND�PERFORMANCE�SUBCULTURE�THAT�BLENDS�ELEMENTS�OF�@$RAG

+ING��WITH�7 7 %�BOXING�THEATRICS��2EYES��APPROACH�TO�HIS

CARTOON�AESTHETICS�AND�COLOUR�STORY�IS�THROUGH�THE�LENS�OF

@CAMP��WHICH�IS��AS�3ONTAG�S�h. OTES�ON�#AMPv�� � � � �ESSAY

DESCRIBES��hTHE�LOVE�OF�THE�UNNATURAL��OF�ARTIFICE�AND

EXAGGERATIONv�
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g4ALISMANS�OF�4IME��IS�A�MEDITATION�ON�THE�STORIES�THAT�WE

KEEP�AND�CARRY�WITH�US�n�AND�THE�OBJECTS�THAT�WE�USE�TO�DO�IT�

4HESE�KEEPSAKES�TRAVEL�WITH�US��PASSING�THROUGH�HANDS�AND

OWNERS��SLOWLY�BEING�SHAPED�BY�TOUCH�AND�TIME��- ARKED�BY

THOSE�WHO�CAME�BEFORE��THEY�BECOME�TOUCHSTONES�OF

REMEMBRANCE��4HESE�STONES�STAND�AS�A�SYMBOL�FOR�THIS�RITUAL�

QUIETLY�SPEAKING�TO�THE�STORIES�WE�CARRY�WITH�US��3ITTING

AMONGST�THEM�IS�THE�@3ECOND�3IGHT��STONE��$EPICTED�WITH�THE

FABLED�HOLE�IN�ITS�CENTRE��THROUGH�WHICH�THE�" RAHAN�3EER

GLIMPSED�VISIONS�OF�3COTLAND�S�FUTURE��IT�SPEAKS�TO�THE�ART�OF

MYTH
MAKING��)T�TELLS�THE�STORY�OF�HOW�MEANING�CAN�BE�FOUND

IN�THE�UNASSUMING��AND�SIGNIFICANCE�IN�THE�OVERLOOKED�
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g- ORE�OFTEN�THAN�NOT�MODERN�HOUSING�IS�BUILT�WITHOUT�TRUE

LONG�TERM�PLANNING��, IVEABLE�BUILDINGS�ARE�DEMOLISHED�AND

THEN�REBUILT��OFTEN�WITH�LITTLE�TO�NO�CONSIDERATION�TO�HOW�IT

WILL�AGE��- AINTENANCE�IS�NEGLECTED��ALLOWING�BUILDINGS�TO

BEGIN�TO�CRUMBLE�SOMETIMES�BEFORE�THEY�HAVE�EVEN�BEEN

MOVED�INTO��+. / #+�)4�$ / 7 . �" 5 ), $ �)4�5 0�IS�A�COLLAGE�OF

MULTIPLE�IDENTICAL�PRINTS�OF�A�REPEATING�BUILDING�LAYERED�OVER

EACH�OTHER��)T�IS�A�HEAT�TRANSFER�ETCHING�PRINTED�ON�PAPER�AT

&IRESTATION�0RINT�3TUDIO�IN�- ELBOURNE��. AARM�
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! �3%. 3%�/ &�3#! , %�CAME�OUT�OF�A�BODY�OF�WORK�WHERE�)�WAS

TRYING�TO�MAKE�WORKS�INSPIRED�BY�PLATE�PHOTOGRAPHY�FROM

HOME��WITHOUT�THE�TOXICITY�OR�EXPENSE��7 HILE�MAKING�IT�)�WAS

THINKING�A�LOT�ABOUT�HOW�THESE�FORMS�OF�PHOTOGRAPHY�HAVE

BEEN�ABLE�TO�LAST�A�LONG�TIME�WITHOUT�DETERIORATING�

SOMETHING�THAT�)�VE�ALREADY�BEEN�THINKING�ABOUT�WITH

BUILDINGS�FOR�A�WHILE�NOW��&OR�THIS�WORK�)�USED�MATERIALS�THAT

)�KNOW�CAN�AND�SHOULD�LAST�THE�TEST�OF�TIME�BUT�IN�TRUTH�)

HAVEN�T�SEEN�ANYONE�ELSE�TRANSFER�PRINTER�INK�ONTO�METAL�AND

CALL�IT�AN�ARTWORK�AND�SO�)�CAN�T�SAY�)�KNOW�IT�WILL�LAST�WELL�
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4HE�$ATA�OF�$ESIRE��� � � �

$RAWING
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)N�AN�AGE�OF�SURVEILLANCE�CAPITALISM��ENTITIES�WHOLLY�UNKNOWN

HAVE�SUCH�A�RICH�PROFILE�OF�STRANGERS��LIVES�THROUGH�DATA

COLLECTION��$EEPEST�DESIRES�BECOME�WAYS�TO�WANT�MORE�AND

PROFITABLY��4HE�MOST�SACRED�RIGHT�SHOULD�BE�GIVEN�TO�A

PERSON�S�INTERIORITY��4HAT�SHOULD�BE�THEIRS�TO�GIVE�
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&AMILIAL�DYNAMICS�ARE�OFTEN�DEFINED�BY�FLEETING�ACTIONS�

CARRYING�UNSPOKEN�MEANING�WITH�THEM��( OWEVER��WORDS�ARE

NOT�FORGONE�FOR�A�LACK�OF�CARE��BUT�INSTEAD��BECAUSE�THESE

DOMESTIC�ACTIONS�AND�LABOUR�HAVE�THE�POTENTIAL�TO�EMBODY

THIS�CARE��4HE�ARTIST�REFLECTS�ON�THE�INVISIBLE�LABOUR�FOUND

WITHIN�HER�HOME��FROM�PEELING�FRUIT�AND�WASHING�DISHES�TO

BATHROOM�HAIRCUTS�AND�QUIET�APOLOGIES��4HROUGH�LAYERED

IMAGERY��CARVED�DIALOGUE��AND�PRECARIOUS�ARCHITECTURAL

ARRANGEMENTS��THE�ARTIST�REFLECTS�ON�THE�COMPLICATED�FORMS�OF

INTERGENERATIONAL�COMMUNICATION�FOUND�WITHIN�HER�#HINESE


! USTRALIAN�FAMILY�
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#REATED�USING�COLOURED�PENCIL�THE�REALISTIC�DRAWING�6ERTIGO

AIMS�TO�CAPTURE�THE�DISORIENTING��OFTEN�UNSTABLE�EMOTIONAL

TERRAIN�OF�ADOLESCENCE��4HROUGH�INTENSE�REALISM�MIXED�WITH

CHAOTIC�MARK�MAKING�THE�PIECE�EVOKES�A�MOMENT�SUSPENDED

BETWEEN�CLARITY�AND�CHAOŜ A�VISUAL�METAPHOR�FOR�THE�INNER

TURBULENCE�OF�GROWING�UP��5 SING�THE�TITLE�6ERTIGO�AND�GESTURAL

MARK�MAKING��THE�AUDIENCE�IS�PLUNGED�INTO�A�PHYSICALLY�DIZZY

SPACE�BUT�ALSO�THE�PSYCHOLOGICAL�SENSE�OF�IMBALANCE�AND

UNCERTAINTY�THAT�DEFINES�THE�ADOLESCENT�EXPERIENCE��4HE

UNAPOLOGETIC�EYE�CONTACT�BY�THE�SUBJECTS�AND�CONTROLLED

DETAIL��INVITES�THE�VIEWER�TO�CONFRONT�VULNERABILITY�AND

INSTABILITY�NOT�AS�WEAKNESSES��BUT�AS�INTEGRAL�TO�BECOMING�

6ERTIGO�AIMS�TO�VISUALISE�THAT�MOMENT�OF�GROWTH�n�THAT

FLEETING�TIME�WHEN�THE�GROUND�BENEATH�YOU�SHIFTS�AND�YOU

FEEL�YOU�RE�IN�ANOTHER�WORLD��EITHER�SINKING�OR�FLOATING�
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)N�%ARTH�! GATE��7 ILLIAM�6ERSACE�TURNS�TO�THE�GROUND�ITSELF�AS

BOTH�SUBJECT�AND�MEDIUM��#RAFTED�THROUGH�THE�TRADITIONAL

TECHNIQUE�OF�SCAGLIOLA��THE�WORK�FUSES�POWDERED�STONE��CLAY�

AND�OCHRE�INTO�A�SURFACE�THAT�GLOWS�WITH�THE�CHROMATIC�STRATA

OF�THE�! USTRALIAN�OUTBACK��%ACH�VEIN�AND�MARBLED�SEAM

EVOKES�THE�SLOW�SEDIMENTATION�OF�LANDSCAPÊ TIME�PRESSED

INTO�COLOUR��2ATHER�THAN�MIMIC�STONE��%ARTH�! GATE�BECOMES

ITS�OWN�GEOLOGY��AN�ARTEFACT�SHAPED�BY�HUMAN�HANDS�YET

INSEPARABLE�FROM�THE�EARTH�IT�HONOURS��6ERSACE�S�PROCESS�

SIFTING�PIGMENTS�THROUGH�HIS�FINGERS��RECALLS�BOTH�CRAFT�AND

CEREMONŶ A�TACTILE�ACT�OF�REVERENCE�FOR�PLACE��4HE�RESULT�IS

A�MATERIAL�HOMAGE�TO�COUNTRY��TO�THE�ANCIENT�PIGMENTS�THAT

HAVE�MARKED�THIS�LAND�LONG�BEFORE�INDUSTRY�OR�ARTIFICE��%ARTH

! GATE�IS�NOT�AN�IMAGE�OF�THE�OUTBACK��BUT�ITS�EMBODIMENT��A

FRAGMENT�OF�DEEP�TIME�SUSPENDED�IN�THE�PRESENT��WHERE

COLOUR�BECOMES�MEMORY��AND�EARTH�BECOMES�MIRROR�
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' AUZE�, AKE�IS�A�FUSION�OF�MENTAL�IMAGERY�AND�NOTIONS�OF

TRADITIONAL�LANDSCAPE�COMPOSITION��4HE�TERM�LANDSCAPE�IS�THE

MOST�APT�DESCRIPTION�TO�FIT�THIS�PIECE��HOWEVER��IT�IS�NOT

INTENTIONALLY�SOUGHT�TO�MAKE�A�LANDSCAPE�WHEN�THE�PAINTING

FIRST�BEGAN��)NSTEAD�IT�IS�A�MENTAL�COMPOSITION�THAT�IS

INTUITIVELY�UNCOVERED�THROUGH�THE�ORGANIC�FLOW�OF�PAINTING��)T

IS�ONLY�UPON�COMPLETION�THAT�THE�IMAGE�RESEMBLES�THAT�OF�AN

AERIAL�LANDSCAPE�
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)�STUDY�IN�3YDNEY��4HE�BUILDINGS��POWER�LINES��BUSES��AND

TRAFFIC�ALL�SEEM�TO�OVERLAP��FOLDING�THOUSANDS�OF�PEOPLE�INTO

THE�URBAN�LANDSCAPE��7 HEN�)�M�HERE��)�NOTICE�HOW�MUCH�HAS

BEEN�BUILT�OVER�TIME�AND�HOW�DIFFERENT�IT�FEELS�FROM�5 RALLA�

5 RALLA�IS�A�RURAL�TOWN��MY�FAMILY�LIVES�THERE��AND�)�DO�TOO�ON

THE�HOLIDAYS��)T�HAS�A�POPULATION�OF�� �� � � ��4HE�SKY�FEELS

BIGGER�AND�THE�ROADS�STAY�SO�QUIET�THAT�DUCKS�SLEEP�ON�THE

TRAFFIC�ISLANDS��)�USED�TO�LIVE�IN�" RISBANE��SO�THE�CITY�WAS

NORMAL�TO�ME��BUT�NOW��AFTER�LIVING�IN�THE�COUNTRY��IT�FEELS�LIKE

SOMETHING�ELSE�ENTIRELY��4HIS�ETCHING�CAME�FROM�THAT�FEELING

OF�BEING�BOTH�FASCINATED�BY�THE�CRAMPED�URBAN�ARCHITECTURE

AND�A�LITTLE�UNEASY�ABOUT�THE�PACE�OF�IT�ALL��3YDNEY�FEELS�LIKE

IT�S�ALWAYS�MOVING��ALWAYS�CHANGING��AND�)�WANTED�TO�CAPTURE

THAT�CONSTANT�SENSE�OF�MOTION�
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" A�IS�ABOUT�THE�PASSING�OF�A�LOVED�ONE��4HE�LAST�SEEN�WAS�AN

EPILOGUE�OF�HIS�FLAMES��AND�WE�CONTINUE�TO�FIND�HIM�IN�THE

DAILY�FLAMES�AROUND�US�IN�RESTAURANT�LANTERNS��HOME�COOKING�

AND�EVEN�THE�SMOKE�OF�3YDNEY�AND�ITS�MOUNTAINS��)N�MY

NEWEST�MEMORIES�OF�US��)�RECALL�HIM�FROM�THE�TRIGGER�OF�WOOD

BURNING�AT�CAMPING�AND�DESOLATE�BIRD�CALLS�IN�THE�LATE

EVENINGS�WITH�BREEZY�SCENTS�OF�LIGHT�RAINFALL�
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