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4HE BIENNIAL, LOYD 2 EESYMBRANG! RIST! WARD FORVIERY THE

, OO 2ES- BMRALOOUH! R WARD IS A NATTONAL PRZE
ESIABUSHD IN TOPRIMOIE AND SUPPCH TALBENTED BMBRANG
ARISISIN I USIRALA

)NTATED BY THE , ANE #OvE COMMUNITY IN HONGURCF I TS LONG THRM
HES DENT AND ACAAIMED ARIST$ R, LOYD 2 EES WHOWAS AN
ADVCACATE FERGETTTNG YONG ARISIS INVAMED IN THE ARS

ORZES
* &RSTORZE ACUSTVE A3SAOBEHBITON TOBE
HAD AIONGHDE, 294 ! AT" AIEY, ANE#OE

SPONSCHD BY, ANE#0OE #OUNAL

e (1IGLY#QVMBENDED PFPONSHD BY, AANE#OE! R
3AJEY

o #OMMBENDED SPONSCHD BY #BNTREHOUSE )NC
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+ON' QRAIS/ ! - HASBEEN ALEADINGHGURE IN ! USTRAUIAN MSUAL
ARSFROER YEARS ( EHASHED PRIMINENT ROES INQUDING

$ IFECTORCF THE #ASUALOONERHOUSE | RS#ENTRE |, IVERPQOL
0ONERHOUE |, VERPAOL2 EGANAL- UHUM ANDGISUAL! RS" QA CF
THE ! USIRAUAN #OUNALFRTHE ! RS #HEATMVE ! USTRUA - %ARIERIN
THS CAHER HE WAS FOUNDING# URTCROF# ASUA 0 ONERHOUSE

I' S DIEECIARCFTHE #ASUA O ONERHOUE HE O HFRAWA MATR
AEDEVEOPMENT AND AEBRANDING +ON 1S QURENTLY THE YDITARCGF! RIST
0 RHLE MAGAZNE AND THE GO FOUNDERGF" ANDIG30T O UBLSHNG
VWHCH PRIDUCES" ANDIGO0T" GKS | R IMANACAND | RISTORHLE

( E HAS SERED ON NUMBEROUS NATANAL ARS AND CCMMUNITY BOARDS
AND AURATED SGNIRCATE NATANAL AND INTERATANAL EXHBITIONS (IS
LATESTEXHBITON | USIRAUAN ! BSTRACTTON 1S GO AURATED WTH 2 HONDA
$SAMSKRTHE - ACQUARES NVERRTY! R ALERY 3YDNEY

+IRTKA + AIN IS AN ARTST AND EDUCATCRBASED ON $ HARJG, AND IN

7 ESTEHRN 3 YONEY 4HROUGH A PRACTTCE THAT VWVEAVES SCUPTURE
BEXPERMENTAL PRNIMAKING AND PAINTING  + | RTKA EXPLCRES THE
QOMPLEXTES GF RACE AND CASIE IN THE DIASPCRA GRONDED IN HER
SAUTUNEACE $ RWING ON HSTCRCAL AND FAMILALARHVES ASWHL
AS THE BENDURNG LEGACY GFANTT  CASIE L'TEHRATUHE AND SING +AING
VWO TRANSFORVIS INHERTED NAHRTVES INOMATERALFORV ( ER
PROCESS | S DEEPLY TACTILE AND LABOUR INTENSVE  USNGMATERALS GF
RTUAL PIGVENTS WAXES AND GADS TOBOH INVCKE AND SBVER THER
TROITANALASSTOATANS WTH PURTY AND SACHDNESS 4HEE
MATERALS BECOME VESSHS G- ANCESTRL MBEM GRY AND HES STANCE
BEMBMYING THE LAYERED HSICRES GF$ AUTBEXPERENCE  ( ERCURENT
AESEARCH ENGAGES $ AT FEMINIST THOUGHT  ANGENT GUTURL
PRCICES AND DIASPCRC MOBEMENTS AND ANT CASTE SCUDARTY

*AK" UCKIEY AN BEMERANG MU DISOPLNARY ARTSTBASD ON
#AVIMERYGALIAND IN3YDNEY ! USTRAUA * ACKdS WO EXPLCHES THE
QOMPIEXWARD GF THE ! USTRAUAN BENMROINMIENT WTH PARTCULARFOOUS
ON THE NATUHE G-NATVE RRA WTHN A HUMAN GINTEXT | PPLYINGA
SAOBENTHRC INSPIRD [LUSTRTTVE PRICESS TO DEICATE HAND
BEMBRADERD THREAD SIBECTS * ACK CHEATES METAUOUSY DETAILED
VRS V\H GH GONS DEROVERGCKED AND UNKNOAN WCRDS  *ACK HAS
PRESENTED WO THROUGH SO0 GRAUP EXHBITAONS AND PRZESIN
COMMBERIAL COMMUNTY AND HEG ONAL GALLERES AND BOIANIC
GARDENS ACRESS ! USTRALA
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SFEAM 3TAE  ISTHE THRD BVQUTON GFTHS CANVAS [ TH BEEN
HUNG ABO/E MY BED FORHALE THE YEAR %AERY FEWMONTHS AN
|FES STBLE UREE COMPELS ME TOTRNSKR SHATNG GOGFS
TEXIURES AND SUBECTS IN FESPONSE TOMY EMOTONAL
LANDSCAPE  %ACH LAYERCHRNIAES MY INNERWCRD  CFEATING A
QUMUATVE AERECTON CF THE PAST SVEN MONTHS )NTRGUINGLY
FUTUFE | TERATONS GFIEN FEVEAL THEMSELVES IN DFEAMS  PERHAPS
BECAUSE THS PIECE THE LASTTHING) SEE BERHE ) SEEP 4HE
WO EXISTS IN QONSTANT DIAIGGUE BEMEEN QONSOQUS CREATION
AND SUBGONSOIQUS INSPIRATION 1T BLURS THE BOUNDARY BETEEN
WAKING EXPRESS QN AND NOCTURNAL IMAGNATION A LIMNG
DOOUMENT OF PEFREONAL TRNSRVIATION

31,,9"12./7
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/ NAHOT SUMMBERS DAY IN2GME MY FREND 5 MBERODEADED
TOINSIALLA MAKEHH S3HADE QOH WHILE ) KETGHED HM
) LAIERGOMPLETED THE PAINTINGIN MY STUDIOBACK IN I USTRALA
AMOQVENIOGFTHAT ACRAJS 2 GMAN SUN
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%PANDED DRRWING BVIBRODERY ON LINBN
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)N 3CAR 31IEHEPSCAPE  #QDHEY TRANSATES A DRAWNG HRST MADE
DURNG A PER(D G- GHRONIC PAIN INTO AN BV BRO DERED WOHK QN
LUNEN 4HE PIECE CRANATES FROM 2 ADIANTOAIN ONECF
HERSKEITCHES DAOUM ENTTNG HERBEXPERENCE FENDOMETRCE S
OEARS LATER #QDHEY HAS NOWVHE ST'TCHED THE DESGN (NIOA
LNEN PILOAMCASE - AN (BECT SHE SEPTON FKRA YEARWHILE
FOOUSNG ON FECOERY 4HE FAINT STAINS AT T'TS CENTHRE AHE TRACES
GFTHATTME BMIBEDDING THE ACT GFHESTWTHN THE FABRC
ITHEF 4HROJGH THE LANGUAGE G- THREAD #QDHEY EXTIENDS
DRAWNG INTOA TEMPORL FORV HODING A TENSON BEMEERN
VWOUNDING AND HPAIR 4HROJUAH THS SHEF RBFEENTALPIECE
VHCH SHE AKIN TOREHEADING A DARY ENTRY IN THE RJTURE SHE IS
ABLE TOMAP TO HERHF THE SONBUT TACTILE PROCESS G- HEALING
4HE PILONBECOMES A VESH. FMBEM R CAHYING THE IMPRNT
CFTHE BADY AS BEMDENCE G- HES LENCE AND GHANCE

33 #/ ,$299
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" BEAOMING, IGEN

YNK AND SINTHETC POYMERPAINT ON CANVAS
X avi



2 GOED IN AN ENCOUNTERWTH PAEE  LGHBN STHEAKED THES
" BEQOMING, IGEN GBEWVINIOA MBEDITATMVE -ESPONSE TO
EXPERENANGMOJUD PAINNG 4HE TRES SHMMERWTH
FUNGAL TEXTURE AND BEMOTONALHESDUE | BAD USE FAAAR
AND EXAGEHRATED MARK MAKING BVCKES THE INNERRHIYTHMS O
GRONTH AND DECAY 3 QUIGAY BRISHSIRKES AND GHCSILY FERIS G-
LCHEN SUGEST THE BIEACHED RFEMINANTS G- AN BNV FONMIENT
SHAPED BY TME MQASIUREE AND QUETGALAPSE |, INESAND
QAOURS CARRED IN PANTMOWE IN TANDEM WTH THE WAY LGHT
MOES THROUAH THE BUSHAND GF#AMMBERY (N A LATE
AHFERNGIN 4 HE THEES AHE PAINTED AIMGST AS GUARDIANS G-VWHAT
FESTHS HEALS AND DAHES TOBIOOM UNSHEEN
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2 HIEF%CHNG AND )NTAQLIOORNT
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" ENEATH THE $ ANDALLON IS INSPIFED BY A QUIET FERECTIVE
MQMENT A RFE PALUSE WHEFE ATIENTION SETIES ON THE SMALER
UNNOTCED THNGS IN O\E S SUFRIUNDINGS )N THS MQMIENTA
DANDELLON STTING ALONE ALGFT THE GRASS BED IS CBSERED JUST AT
THE PONT A GUST GF WND SCATIERS THE PAPPUS OF THE
DANDELON CARRING TS SEEDS IN THE AIRTO FEGRON SOM EWHEFE
A 4HE WO QONTEMPLATES THE CYCLLCAL NATURE CGFPLANTS
SHONNG THE DIRT AND ROOTS BENEATH THE GRASS THAT NURUFE THE
DANDELLONSGRONH  %ACH EEMENT DIRT RIOT AND DANDELICN
MADE CF THEROAN UNIQUE  PATIERAED STRICTUFES  EACH
PEFFCRVIING THEIRRIES IN THE EGCBYSTEM WITH QUIET PURPCEE
AVIONGST THE PLACES E INHABIT
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4HS PIECE WAS INSPIHD BY MY GANDMOTHERS AD HRONT DACR
INTALY A PICIURE ) TOK AS) WALKED QUT GF HERAPARMEBENT KR
THE LASTTME  #APTURNG BOH PHYS CAL SPACE AND EMOITONAL
MBEMOR ( BERHOUSE BENG A PLACE G- GATHERNG FCRMCHE THAN
YEARS WHEE MY FAMILY CHEATED SIME GFQURMGBT

RSO MEMQRES | MUNDANE (BECT YET FAMILARAND
WARM BEGOMING A SYMBQL G- WHAT ONCE WAS
S&FMED IN A DARKWOD |PENTCALTO THE DACR
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h- AB/ ISAMONGCHRMATIC BLACK AND WHTE SCOFT PASTEL
DRAWING CFWHATVAE MIGHT DEEM THE TORSO GFA MALE BCDY
DEPENDENTON IS CHARCIERSTICS IN CONTRSTTOITS
QOUNTEFPART h&EMALEY $EPICTED FRM AN UNCONVENTIONAL
PEFSPECTVE THE ANGE CF THE SUBECT IS LOCKING DOAN ON ITSHLE
ASIFTOPCEE THE QUESTON h7 HATAM ) v 4HE VIEWAERIS
PROMPTED TO FERECT AND QUESTION THE SAME THNG AS IFTHEY
V\EFE LOCKING DOAN AT THEIROAN BODIES THROUGH THIS ARMOK
OLAYING GFF I TS PARhEEMALE v GENDERIS (BSERED IN THE
ARWCRS MSUALLY GONTRASTING FEATURES HOABVER IN TS LIMITED
NAPSHOT 1T PRESENTS A BLACK AND WH TE IEW CF GENDERAND
X PREVENTING A DEEPERAEPFESENTATON CF NUANCED GENDER
IDENTTIES FROM BEING NOTCED
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4H'S PAINTING DEPICTS AN IMAGNING GF A GAFDEN WHEFE
SENSUALTY AND NATURE CONVERE ) WAS DRAVN TOTHE IMAGERY
COF PLANTS THAT USE DARKERAND MGHE UNCONVENTONAL METHADS
TOATIRCT PREY SUCH AS THE 2 AFHESA #CBRALILY OITCHER
PLANTS AND THE 4ITAN | RIM CRMCPSE &IONERNAS SYMBAS R
THE BLURED THE LINE BETMEEN BEAUTY AND DECAY
AHEE GRANISVIS AISO FRE AS SMBQAS FERTHE AWVAKENING OF
ARCHETYPAL FEMININE TR TS SUCH AS INTROSPECTON GONNECTION
WTH NATUFE EMOTONAL FESLENCE AND THE PONERVWHICH LES
DCRVIANT IN AUGNING WTH NATURL CYAES
AHROUGH THSWOK ) WANTED TO EXPLCRE THE DUALLTY AND
STRINGE BEAUTY THAT EXSTS WTHN CYAES GF CHEATION AND
DESTRICTCON WWHEFE ATIRRCTON GONSUMPTION AND FENEWAL AFE
AL PART CF THE SAME GONTINUUM

+)21 &% )#%



&HEYAA &RSIAD
6933% >
LUNCOUTRAIE-ON ! GCADEMIA

MOUNTED ON'! LUMINIUM
X



6983% | TRNSORMS THE DOMESTC GBECTINTOA
MERPHYS CALVESSHL RKRAREF ABENCE AND QULTURLLCSS
9%4VIERANG FFROM MY PCSTGRDUATE FEEARH  THE WORK FERECTS
ON MY PEFSONAL EXPERENCE OF QUTURL DISACATION AND THE
| NTERENERATTIONAL LOSS OF ANCESTRL KNOALEDGE WITHIN MY
FAMILY 5 SNGA LINED BITMIAP PROCESS THAT MERES
PHOIOGERPHY WTH FELLEF PRNTMAKING  THE WORK FEMAGNES A
MASS PRDUCED DOMESTIC FORV AS A STE GFMEMCRY AND
ERIUE 4HE AICKERNG MAR/APATIERN GEATES A SENE COF
INSRBILTY n AN IMAGE THAT APPEARS AND FECEDES ECHONG THE
FRALE PEFS STENCE GFWHAT HAS BEEN WITHHELD CRFOREOTTEN
7 MTHN THS VSUAL CROUATION THE VESSHL BEGOMES BOH A
CONTAINERAND ANVAD AN IMPRNT GFVWHAT FEMIAINS AND WHAT
HAS BEEN LOST 4HROUGH THS TRNSKRVIATON 6983% |
INVITES QONTEMPLATION ON THE UNSEEN FES DUES GF GULTURL
INHERTANCE AND THE QUIET ENDURNCE OF KNOAEDGE CAFRED
THROUGH ABSENCE

g2u0*1 &2)34 $
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gHS IS NOT ABAJT YOURBDY ITS ABAJTMY BADYg

ECGO DYHNG AND WETWOOL FHTING
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gH SIS NOTABQUT YOURBODY ITS ABAJTMY BODYQMBEWS THE
QUEERBODY AND QUEEREXPERENCE AS GENTE AND TENDER A
SONFEATONSH P THATBUILDS OERTME NEVERAXED IN ONE
PLACE ) EMPLOYED PRICESSES CGFWETWAOL FELTING ON HAND DYED
EQD BUNDLED SIK TO EMBCDY THE SOFINESS AND DELICACY GFMY
OAN JOUREY THRIUGH QUEERHOD AND SEXUALTY ASVAILAS THE
UNSEEN LABCRBEHIND T ) TAMS TOILUSTRATE MY OAN SR
FRM FEALLSING SOMETH NG WAS DIFERENTWHEN ) WAS A CHILD
THAT EVENTUATED WITH A QUEERIDENTITY THAT QONNECTS TOPAST
PRESENT AND FUTUFE SEVES 4HS IS AN CDE TOMY YONGERSEF
MY PRESENT gV Eg THAT IS STILL LEARING TO UNDERSIZND THEIR
QUEERBCDY AND MY RUTUFE SEIFWHCEVERTHEY MAY BE ) PCEE
THE QUESTION WHAT IS A QUEERBCDY |FNOT TENDERAND GENTIE
AHESE BODIES AND THESE PECPLE AFE GFIEN GSIRASD IN THE
MEDIA IN QURPERSINAL LIVES AND WTHIN THE LARGERDI SOOURE
CFOMMUWNTY )N FEPONSE  THESE TEXTILE PIECES AFE INTENDED
TODISPLAY THE BEAUTY BUT ALSO THE HEARACHE AND PAIN. THAT
FOLOAS GCMING TO TERVIS WITH QUEERHOD AND | DENTITY
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| SAMVSUALARTSTMY WORK EXPLCRES NEWWAYS OF SSEING AND
INTERPFETING ARCH TECTURL IMAGERY INFUSED WITH SACRED
MEANING ) AV DRAN TO THE MATERAL EXPRESIONS CFA
PARDISE ON EARH  EXAMINING HOVOONTEMPCRRY AR™ - THROUGH
COOUR CAIAE AND GEOMETRC ABSTRCTON' CAN EMCKE
TRNSCENDENCE AND SPIRTUALTY - Y FASOINATION STEMIS FRM
TRINSPERRONAL EXPERENCES IN CH LDHOD AND ADQESCENCE
WHEN THE LUMINGUS AESTHETICS OF' AEEK /. RHCDOX CHURGHES
FEVEALED TOME AN OTHERACRDLY PRESENCE 4HESE ENCOUNTEFS
INSPIFED MY SEARH FCRA PEFBONALMS QN GFTHE MYSTICAL - Y
ARVCRK 9EARING EMEREED FRM TH'S ONGONG INQUIRY
DEVELCPED DURNG A THREE MONTH FESDENCY ATTHE " RTSH
3CHOOLAT2 QME 4HEE ) BXPLORED THE INTEREECTIONS CFART
AEIGQON AND UTCPIAN IDEALS STUDYING HON SACHED AND
MONUMENTAL SPACES EMBDY HUMANITY S LONGNG RRTHE
DIMNE 4HROUGH THS PRCITICE ) AIM TO CREATE MSUAL
EXPERENCES THAT INVITE GONTEMPLATION OF THE. SACRED WITHIN
QONTEMPCRRY ARTSTIC AND ARH TECTURL RIS

3/0() ,%6' %2' 13
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h! LLMATERALIN NATUFE THE MAUNTAINS AND THE STREAMS AND
THE ARAND WE AFE MADE CF, |GHTWH CH HAS BEEN SPENT AND
THS CRIMPLED MASS CALED MATERAL CASTS A SHADON AND THE
HADONBEIONGS TO, IGHTV n , QUS+HAN

*1$%' ),,!3



OAEANCR( AMRS
0QNT

$RWING
X



AHS WK EXPLOFES | DEAS CF THE @BSERATION PONT  ASA
DEDI CATED GEQERPH C LOCATION FORVIEAING AND EXPERENCNG
THE LAND  4HROUGH MATERAL PROCESTES THAT MEDIATE CPTICAL
PEREPTON THE SENSE GFPLACE IN THS WORK BEQOMES DIFFUSED
AND AMBIGJOUS  SHIFTNG FOOUS FRM THE SPEQACS GFTHE
IMAGE TOTHE ACTGFSEEING ITHF 4HROUGH THS MY WK
PEAKS TOI DEAS GFLANDSCAPE AS THE SUBLME  AND ABSTRCTON
CROBSIRICTON AS A MEANS FCRENHANG NG BEAUTY

%% ./2(!22)3
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3CHT! S" UTIERGONTINUES MY EXPLCRATION GFFOCD AS A MSUAL
AND CUTURLLANGUACE | S A &FENCH ARTST AND RRVIERPASTRY
CHEF ) USE TEXTUFE AS A BRDGE BEMEEN TASTE AND SGHT
BETAEEN THE KITCHEN AND THE STUDIO " UTIER A CCREFSTONE CF
&AENCH QOCKING BEQOMES A METAPHORRERTRINSFORVIATION AND
NSUALTY ) SJUPTPAINTAS) ONCE SHAPED PASIRY FADING
SPHEADING I TUNTIL THE SURFACE APPEARS AMCSTEDIBLE 4HE TITIE
3CH! S" UTERPEAKS TO THAT PREQSE MM ENT BEFCFE MELTING
WHEN RVl STILL HODS BUT IS FEADY TOYIELD ) TRERECTS MY
FASONATION WTH FRELTY PLEASURE AND THE TENS QN BEMEEN
CONTRL AND SUREENDER WWHEFE MATERAL MEMCRY AND DESFE
QONERE

- 12)%! 5" 9%). %( )/ 4
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) GFIEN FORE MY LONG SUFFERNG BOYAREND TOPCEE FRME BUT
HE NEVERS TS STILL FRIONG
+14%( /7, Y44
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MEZZOTNT ON HAHNEMUHE
X X v



4HSKINETC PRNTWOK GNISISCF MEZZOTNT PRNTS
CFEATED M ETCHED QCPPERPIATES ( QUSED WTHIN A
4ASVIANIAN OMK QUSTOM BUILT RLIP BOOK MECHANISM THE PRNTS
DEPICT A SNGE LIGHTNING SIRKE BRKEN INTO SEQUENTIAL FRMES
| HANDLE ON THE SIDE ALLOAS VIEWEFRS TOACTIVATE THE BADK
MANUALLY CONTRALING THE SPEED ATWHCH THE PRNTS RICK BY

| STHEY TUR THE HANDIE THE STRKE UNFIDS AT THEIROAN PACE
" ETHERIN A SUDDEN RASH CRA SOAED FRME BY FRME
FEVEAL 4HE MECHANISM INVITES DIRECT ENGAGEMENT
TRNSCRVING THE MBAERINTO BOH CBSERERAND CPERNTCR

| IGHINING CAPTURED MID RIPTUFE. BECOMES A MATERAL CBEECT
TOBE HANDLED AND FEANIMATED " Y SUSPENDING THS ONE
SEQOND EVENTIN PRNTAND MOBEMENT THE WCRK EXPLOFRES HON
TME CAN BE STRETCHED CONTRALED AND MADE TANGBIE )T
INVITES A DIFEFENTWAY FSEEING™  WHEFE A SPUT SECOND
DISRPTION BEQCOMES A DURNTONAL EXPERENCE AND THE
UNGRASPABLE ISHEID IFONLY MQMENTARLY IN THE HAND

)2)3 (5" (93
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2 ONMBEN ISA SUREALST NON REPHEENTATANAL SHE PCRRA T THAT
BEMPLOYS THE GONTEXTUAL NUANCE AND DISTTNCTON ESIABUSHED
THROJGH DIPTYCH 1O BEXPLCHE THE TRANS BENCE G- IDENTTTY 4HISIS
DEHNED IN OHERWCAHDS AS NOT ONLY  THE PROCESS G- PERBCONAL
BVQAUTON BUT THE WAY IN WH CH TRAUMA HQDS THE POAERTO
INFRUBENCE AND PCBESS SHF PEHREPTON 2 OITEN REPHESENTS
GONVENTONS G-FEMININITY. TRAUMA AND LG5S FMEANING AS THE
FOREVIGST HEMBENTS GONSTTTUTNG QUREENT HEF IDENTTY
0 CRRAYED THROUGH MAENT AND AMBIQJAJS SMBQISV WHEREIN
SFOONDARY MEANING IS FERVIED THROUAH THE PIAETS FHATION TO
THE PENS 2 OIMEN EPICHESWHATITIS TO BE HUMAN THROUAH
GONDENI NG AND CRTTS SNG ESTABUSHED WORH HERRCHES
BEWEEN HUMAN AND ANNMAL MAN AND WOMAN ) EXSTWTHN
PROCESS MARKS THAT DEVECP BY GHANCE THROUGHOJT THE
PAINTNG PROCESS ) ASOBEXSTQUTAFIAHT AS THE DEAD PIGET
IS PACKAGED AND PREPAHED BRANDED WTH MY OAN TATIAD

L. %! */ . 93
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| SPAR CFTHE #HESS#QLECTON &IFEHEART PLAYS WTH TWO
IMAGES THAT MEREE AND SEPARNTE WTHN THE GRD  4HE GHESS
PATIERN DIVIDES THE SURFACE INTO NEAT SQUARES BUTWTHIN THAT
RIYIHM  THE PIECES STAY GONNECTED  4HE AGURE AND LANDSCAPE
SHFTIN AND QUTCFEACH OHER  LLIKE WHEN YOU SQUINT AT THE
WCRD AND EVERTHING SCFIENS | ND THEN THEFE S THATONE
QOO SQUAE APAUSE A HEARBEAT A QUET FEEMINDERTO
LOCK AGAIN

313(1 +2154- 1,
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' Q0- GRH
[ IL ACMIC TILE AND GROJUTON BOAD
X



' Q0- GTH IS AN DE TOHOME BULTBY MY ) RNIAN FATHERAND
| USTRUAN MOTHER 4HE TWO QUTURES MERED INTOA UNIQUE
AESTHETCWHCH ) GEWUP WTH )N MY ADULT YEARS THS HOME
HAS URED ME TO BEXPLOFE MCRE ABOUTMY QULTURL IDENTTY 4HS
WO 1S ABQUT A LOE AND A LONGNG

&21. +)%, !
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31K GRGANZA WATERBASED PIGVIENT

KIKUSU TAPE SHIAC HARDWOD
X
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- AFEN BPLOES THE TRINSFCRATION GF PEFRBONAL AND SPATIAL
MEMQRY THROUGH A LENS GF URBAN DEVELCPMEENT AND AEZONING
2 QOED IN THE QUETIMACGE GFMY PARENTS BACKYAD  CAPTURED
DURNG THE EARY SIAGES GF BULDING OERTHRY YEARS ACD ISA
PORAL BACK TOA SVIAIL. QUET SUBURB )N THS SAVIE LAND
HAS BEEN AEZONED TO ALLONV FORTHE DEVELCPMENT CFHGH
DENSTY UIMNG SPACES A SH FT THAT UNDERBOCFES THE PRECARTY OF
PEFEONAL H STCRES BMIBEDDED IN THE SUBUABAN LANDSCAPE
2 ENDERED AS A DRAWNG QN SLK AND MOUNTED AS A MNTAGE SIK
AN THE WORK FUNCTIONS AS A VEIL BEFAEEN PAST AND
PAESENT

"05,1 ,1 30). !



" HIA, A3PINA

I MAYS AIHEADY DESTNED TO FALL APART

#OPPERETCHNG ON SIK GFGANZA AUMINIUM
av X
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)N ENGAGNGWTH ARCHVALMATERALS WHETHERFAMILAL CR
INSTTUTGONAL ) AM DRAWN TO (| HDEGEERS NOTON G- THE @LWAYS
AHRADY 4HS GONCEPT PRIPCEES THATV\E AHE NEVERQJTSDE THE
WCRD BUT RATHERBOR |NTO STRICTUHES G- MEANING THAT
PHECEDE US 4HE ARKHNVE TAD 1S SUCH A SIRICTURE AN
APPARNIUS \E AHE AMAYS AHEADY WTHIN ) TARANISES MEMORY
BECHE WE ARRVE  DERNINGWHAT IS PHESERED WHAT IS LGST AND
VHAT CAN BE KNOAN 40 APPROACH THE ARCH\E THEN ISNOTTO
UNCOERNEUTRAL H SIARY BUT TO ENTERA SYSIEM G- INHERTED
NAHRATVES AND MISIONS - Y PRACTCE SHKS TO TRCE THESE
INMSBLE FAMBACKS  THCOEE THAT HAVE SIENTLY HAPED MY
ENE G-HF BHONANG AND ANCESIRY BY FBACHKING AND
HEMAGNNG ARCH VAL FRRGMENTS

"% ,! ,! 30). !
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AHEFE |S SIMETHNG AND SIMEQNE LYING BEHIND THE PAINTING
AND SMETHNGFED OERIT
3(%. "' #(5. !$2)#+,5)



&ONA - HERRON
OAUMPEST

/ ILPAINTNG ON FOUND FRRME
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@AUMPSEST BEXPLOFES THE EPHEMERUTY SHARED BEMEEN
PHOIOERPHS MEMCR AND DIGTALARHIVES 7 ITH IMAGES
EVIERING AND QUICKLY DISSPATING LIKE DREAMS MY WCRK TRCES
QURALUS \VE FELATONSH P TO PHOTOGRPHS AND THEIRNARRSTVE
CAPAQTY AS ARERACTS

&/ .1 - #0( WR3/ .
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%QMNG THROJGH A PROCESS OF FEVERE IMACGE SEARHING
@RESION PLACES OONTEMPCRRY INTERET MEDIATED IMAGE
ARCHVES IN CONVEFRBATION WITH A PCST PHOIOGRPH C PAINTING
PRCICE 4R\VEREING ACRESS AND PERVIEATING BETAEEN A
DI CHOICM Y GF UNDEFRS DE AND SURACE. MISCERA AND KIN
QOMPUTATON AND SCEEN THE WORK SEEKS TOHINTATA SIRICGF
hMACHNE SUBGINSOAUS/ WITHIN THE GCOMPUTATONAL SYSTEMS
THAT CFEN ARBITRRLY DETERVINE WHAT CAN AND CAN TBE SEEN
ONUNE
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N ANTHRIPQOGST! LEXANDER-  ARHACK PUBLISHED A
STUDY ON SEEMINGY RADOM - SIMBAHAT GREANI D
YEARQD HUMAN MADE MARINGS N 0 ALAEQITHC BONES
" ECAUSE THE MARINGS FESEMBLE QURMCDERN | DEAS GFVRTING
- AFSHACK WAS ADAMANT THEY WEREN TMEANINGESS ( E
PRIPCEED THEY V\EFE QCMPLEX (BSERATIONS CFLUNAR
MOEMENTS h)TIS AEARY NE THERAR NCRDEQGCRATON v HE D
SAD hBUTSIME SR GFNORTION v * Y USNG A MCDERN WRTING
TaOLn A BALPGNTPEN n ASADRMWNGMEDIUM  THS TRPTYCH
BLUFS LINES BETAEEN DRANG AND VWRTING TO GONS DERHON
MCDER LANGUAGE STRICTUFES n SUCH AS GRDS SEQUENCES AND
AEPETITIONS n CREATE ILUSIONS CFLEGBILTY 4HE DRAINGS DEPICT
ANCIENT HUMAN MADE MARINGS WAL CARINGS IN %GPT
INSCRPTIONS FRM 6IKRMHQO#AVE AND A PACE FRRM THE
ENIGVIATIC 60NICH - ANUSCRPT 5 NTILAN UNLIKELY FUTURE WHEFE
THEY MIGHT BE DEQPHERED THESE INDEQIPHERBLE MARKINGS
WILL PERPETUALLY SH AT BERAEEN DRANG AND WRTING PERHAPS
BEQOMING SCMETHNG BEWIDERNAY BEMEEN'  NETHERARTNCR
DEQCRATON BUT SIME SORTCFNOATION
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4H'S ARV DEPICTS A COUNTRY SYLE KITOHEN WTH EGES LEFTQUT
ON THE KI'TGHEN TRBLE IN A BOAL FEADY TOBE QOCKED WITH A
RUFFY BLACK CAT STIING PEACERULLY NEXTTOIT 4HS WK
UGEESTS A LINGERNG HUMAN PRESENCE THROUGH THE DEPICTON
CF THE PET CAT AND THE BREAKFAST THAT IS YETTOBE MADE ASIF
SOMEQNE HAS JUSTLEFT THE RIOM - Y ARTSTC MSON IS TOMAKE
GRS THAT MY VIEWERS FEEL A PEFBONAL GCONNECTON WTH ASMY
PAINTINGS FOOUS ON THE SHARED INTMAQEES GFHUMAN
EXPERENCES AND REPAESENT HUMAN SUBECTS AND LIFESTES
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OHOEBE - QMRTHISA' ITHABUL" UNDILUNG AND 7 CRMI
DUBAY GAIBAAN FRM OOASTAL. 37 WTH HERTAGE IRM THE

( EBRDIES 7 EST3COIAND AND' UANGDONG#ANTON 3QUTH
#HNA 3HE ISA FUL TME JOURNALST AND CFEATVE IN DIGTAL
ILUSTRTON AND TEXTILE AR @AY AN AE WAL ISA
DEDICATION PIECE TO- QRN THSS FATHER DRVN AFIERHS
PASING AND ANNOATED WTH THE PHONETIC NOES SHE WROTE FCR
THE, D SORYERIN 3QOMSH' | IDHUGIN PREPARTON KRH'S
FUNERL ! STHE DESCENDENT OF! BORGNALWOMEN FORED INTO
DOMESTIC LABAUR HERWORK FEAAIMS CRFT AESTHETICS TO
AEFRWIE MEM QR AND PLACE THROUGH A DISTNCT FEMININITY
AHFROUCH HERFATHER SHE HAS ALSO FEMAINED GONNECTED TOA
SENSE OF( EBRDEAN IDENTTY IN THE DASPCRA )N THSWOK SHE
WANTS TO COMMUNICATE THE GARNG ABIENCE IN HERFATHERS
EMBRCE AND ENGOURGE THE AUDIENCE TOATIEMPT THE PRVYER
DURNG CBEERANCE A GONTNUING FAFRVELL THAT MAY BE SAID
IMPERECILY BUT AMAYS WTH LOE
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" FEEEN' LOVES FERECTS MY QNGONG INTEFEST IN PANTNG AS A
PHYS CAL ACT AND THE MATERAUTY GFMEMQRY ) WO WITH THE
UAACE AND SUPPCRAS ACTVE USING THE HESSIAN WTH ITS
UNPHEDICTRBLE LOCEE WEAVE AND FRALTY GRMNGINTOITWTH
AN ANGE GRNDER 4HE TOOL LEAVES BEHIND TRCES OF GESTUFE AND
ENMRONMENT DUST MBRATON BURN MARKS DELIBERATE AND
ACODENTAL 4HEE SUBTIE HAPPENINGS AFE WHEFE MEMCRY IS
NOT IN GRN\D NAHRTIVES  BUT IN HABI TUAL PRESENCE OF TEXTURE
LLIGHT SVIEL AND THE BODY(S FAATONSHP TOPLACE 4HE GRD
SIRICTUFE IN THE PAINTING FEFERENCES A LONG LINEAGE CFPAINTERS
BEFCE ME BUTITSFRV IN THS CASE CAME FRRM WAKING UP IN
THE EARY HOURS TOWATCH FOOIBALLWTH MY PARNER 4HE MAKS
AEPAESENT THE PLAYEFS ON THE PITCH  THE SHFTNG LINES AND
MOBEMENTS GFTEAM TACTICS - UCH LKE PAINTING 1T A SYSTEM
CF INTENTION AND IMPROMSATION  STRICTURE AND CHANCE GESTURE
AND FESTRINT )N BOH FOOIBALL AND PAINTING THEFES
CHOEEQERPHY  ONE BULTARM MEMQRY INSTINCT AND QONSTANT
NEGOTATION WTH THE SPACE 4HE RELD BEGOMES A KIND CF
QUFACE TOD HAPED BY BODIES AND DEQSONS OERTME ' FEEN
' IOESHADS HSARH\E GFTHE STUDIO GFTHE BODY CF
INTMACY CFREPETTION CFTHE GRD AND FOOIBALL ) e LESS ABQUT
AESQUTION AND MCHE ABQUT HADING SSIMETHNG IN MOTON
VUNERBLE AND AUVE

M 21 - #). 4] 3(



- [ILWE- I'aHAL
4HE 3INER

, UMGOACRPENALON PAPER
X avi



@HE 3INGER COMES FRM A BDY GF\WAK CENTHRED ON THE HOME
ASA STE G- IDENTTY DEVHAPMENT AND EXPRESSON - I'TGHHEL
INTEHROGATES HONVDAMESTIC I'TEMS EMBMY MATRLNEAL
FEATCNSH PS AND THE TRANSHEHENCE GF KNOAEDGE AND XILS
BEMEEN (EENERTONS  &UNCTANAL TURED DECCRATNME STRICTURES
LKE THE 3 INGEREWNG TABLE ARE SYMBQLC G- TRADI TANAL
DOMESTTC LABOURAND (ENDERD GRAHT 4HE 3INAERCG-THE

- 'TGHELHAJSEHAD WAS PASSED BEMEEN WAMEN FRIM MOHER
TODAUGHERTORBEND 4HE EXCHANGE (- THE (BECT PERBONIHES
THE IMPARING GF TEGHNI CAL KNOAIEDAEE BEMEEN (ENERATANS
THE NURURNG GFPRACTCAL KL 4HE SINGERBECOMESA STE G-
BANDING A VESSH . FKRMATIRUNEALCONNECTON "X STU THE
PNNGMACHNE ISMAD G- ITS QONTEXT AND INSTEAD ROOED BY
MEMQ )T1S BOH AN ANCHCRAND CATALYST FKRTHE
QINTEMPLATON G- HON THESE INTERENERTONAL FHATONSHPS
HAVE SHAPED A IENE G-HF
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/ FUMINALSPACES ISA MU PLATE WO THAT USES BOH INTAQLO
AND MONCPRNT PROCESES )N PARTAUAR THE WA MAKES
EXIENS \VE USE G- PHOIGERAPH C ETCHNG TECHNIQUES 4HE
IMAGES USD IN TH S WA EHRE TAKEN BY THE ARIST AND INLUDE
BOH TRDI TANAL PHOIGERAPHS G- NATURL SCENERY SUBECTS AND
DIGTALIMAGES CAPTUHED USNG AN ALTERVATTVE PHOIGERAPH C
PRICESS / FUMINAL SPACES EXPLCHES ASPECTS F TRAINS TTON AND
TENSON )N THE WO ABSTRACTED NATURL SCENES AND DIGTAL
IMAGES AFE SMUOANEQUSY ISAATED FROM AND INTHRBONNECTED
WTH EACH OHER 4HE IMAGES MAY BE MBEAED INDIMDUALLY GRAS
AVWHAOE 4HESE M3UAL QONTRASTS BVCKE THE QUALTY G-
ALENATON FROM NATURE AND EACH OHER
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)S( QME A OLACE CRA &ERLING PCRRAYS2 APEA- (RS
IMAGNED FRITS FORVIS THAT DONOT EXISTIN NATUFE BUT AFE
DRAN FRM TRCES GF HERPEFREONALTY EMOTONS AND UVED
EXPERENCES 2 GOED IN THE DIAGGUE BEMEEN HER' RZLAN
HERTAGE AND HERLLFE IN! USTRUA THE PAINTING TRNSFKRVIS
PERSONAL AERECTIONS INTO SYMBQLC BORN CALS THAT SPEAK TO
THE QOMPLEXTY CFHOME AND QULTURL IDENTITY %ACH FRAT
BEQOMES A FRAGVIENT OF SEIF CAPTURNG THE TENSON BEMEEN
MEMCRY AND AENVENTION THAT DERNES THE IMMIGRNT
EPERENCE 4HRIUGH THS IMAGNED EEMENTS - (R AKS
WHETHERHOME |S SIMETHNG WE AND QUTSDE QUREEMVES (R
SOMETH NG WE GONTINUALLY SHAPE WITHIN 4HE WORK INVITES
VIEAERS TO FERECT ON THEROAN SENSE CFPLACE AND THE
EMOTONAL TERRIN THAT GONNECTS IDENTITY BELONGING AND
IMAGNATION
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#CBALT' FEEN ! FIERNOON IS A DRAING INSPIFED BY A RVERTHAT
RINS THROUGH ' [ENNIFERNEAR" ELLINGEN 4HE WO WAS
DEVELCPED FROM STUDIES MBEMCRY AND PHOIGERPHS ) WANTED
TORECALL THE SENSATION GF SAIMMING WHILE BEING AMONGST AND
WTHN THE FERECTONS OF THE OERFCHING TREE CANCPY 4HE
FFESH SVIELL GF M GBS AND CHORPHYLL GAVE THE SENSATION CF
BEINGWTHN A UIMNG TAPESTRY
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@O3MQKINGIN4HS! FEA 1S AN BXPLORTON GFTHE IN BEMERN
PAES FEVERDAY LIFE 4HE OVEROCKED SCENES CFTHE URBAN
ENMFONMVIENT AND THERDOMINATING HOSTILE DESG\S |, IMINAL
PACES THAT YOU INHABITEVERY DAY YET ARE NOTGONSOQUS CF
AND HON THEIRINMIS BLE ARCH TECTURE NCRVIALSES AGFESS\E
AND QONSER/ATIVE IDEALS (FMASS SURAILLANCE SUBJUGATION
AND UNQUESTIONING CBEDIENCE
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@BEMQAITON FTHE ( QME ISAWAK ABAJTDECAY ( ONVITEHEPS
INTO BVERTHNG  UNSICPPABLE AND UNWAVERNG (| ONIT APPEARS
IN THE TNIEST G- R CGES AND SPHEADS  ENGUHNGWHAT SHOJUD
BE IMMQRAL ( ONVTHE FAMILY HOME WTH I'TS BRCK AND MCRAR
SOCHEN EEEEMBLES ITS INHABITANTS | ND HOVDEMQITON CAN
BE AMBERY
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" LIND &AITH IS A GESTURL AND ARCH VAL DRAING PROECT
BEXPLARNG THE ONCEPTGF$HKR)TANISISGF - CAUMNS CF
| INKED PANELS JONED BY BLUE THREAD AND THEN SUSPENDED
SDE BY SDE )TIS A REGOD CFA BELEVERS DALY PRCIICE CF
CONNECTNGWTH AND TRISTNGIN' (D
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[ IMBR2 EYESIS A, ATNX QUER3AQJH! MERCAN CHEATMVE WHO
WWOHS ACRGSS LUSTRATAN. GAMICS GRAPHC DEIGN AND ANES
AHROJAH HS PCRREAIO 2 EYES WA BEXPLCRES (ENDERUER
PQAITCS MIGRANTHSICRES AND DAFPAA SIARES @ / B IS
INSPIAED BY THE RE F @BOY WEESTUNG AN EMERANG SPARS
AND PERRORVIANCE SUBCUTURE THAT BLENDS HEMENTS GF @RG
+ING WTH 7 7 %BOING THEAIRCS 2 EYES APPROACH TOHS
CARIGON AESTHETTCS AND AOURSIARY 1S THROJUGH THE IBNS G-
@MP VWHH IS AS3ONIAGSh. OESN #AMPv ESSAY
DESCRBES hTHE LOE GFTHE UNNATURL GFARTRCE AND
EXACEHRTON
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FAUSMANS FAIME 1S A MEDITATION ON THE STCRES THATWE
KEEP AND CARRY WITH US n AND THE GBECTS THATWE USE TODOIT
AHESE KEEPSAKES TRVELWITH US PASING THRIUGH HANDS AND
OANERS SONY BEING SHAPED BY TOUCH AND TME - ARKED BY
THCEE WHO CAME BEROFE. THEY BEGOME TOUCHSTONES CF
AEEMEMBRWCE 4HESE STONES SPAND AS A SIMBQLRRTH'S RTUAL
QUETLY SPEAKING TO THE SICRES E CARRY WITH US 3ITIING
AMONGST THEM 1S THE @EQOND 3IGHT STONE $EPICED WTH THE
FABLED HOE IN ITS CENTFE THROUGH WHCH THE " RHAN 3EER
QAIMPSD SONS GF3C0TAND S FUTUFE. T SPEAKS TOTHE AR CF
MYTH MAKING )TTELS THE SIORY OF HONVMEANING CAN BE FOUND
IN THE UNASSUMING AND SGNIFCANCE IN THE O/EROCKED
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g CHE GFIEN THAN NOTMCDERN HOUSING IS BULTWTHOUT TRE
LONG TERV PLANNING , IVEABLE BUILDINGS ARE DEMQLSHED AND
THEN AEBUILT CFEN WITH LITILE TONO GONS DERSTON TOHOWIT
WILAGE - AINTENANCE ISNEGECTED ALONNGBULDINGS TO
BEGN TO CRIMBLE SIMETMES BEFCRE THEY HAVE EVEN BEEN
MOEDINTO +. / #+)4$/ 7. "5),$ )4 50 ISACAUAECF
MULTIPLE |DENTICAL PRNTS CF A FEPEATING BUILDING LAYERED O/ER
EACH OHER ) TIS A HEAT TRINSFERETCHING PRNTED ON PAPERAT
IFESTATON ORNT3TUDIOIN - EBAURE . AARV
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| 3% 3%/ & 3#! , %CAME QUTCFA BODY CFWORK WHEFE ) WAS
TRING TOMAKE WIS INSPIFED BY PLATE PHOIGGRPHY FROM
HOME WTHOUT THE TOXQTY CREXPENSE 7 HLE MAKINGIT) WAS
THNKING A LOT ABOUT HON THESE FORVIS OF PHOTOGR\PHY HAVE
BEEN ABLE TOLAST A LONG TME WTHOUT DETERCRATING
SIMETHNG THAT) VE AFEADY BEEN THNKING ABQUTWTH
BUILDINGS FERA VWHILE NOW &CRTHS WK ) USED MATERALS THAT
) KNONV/CAN AND SHOULD LAST THE TESTCF TME BUTIN TRUH )
HAVEN T SEEN ANYONE ELSE TRINSFERPRNTERINK ONTOMETAL AND
CALL ITAN ARACRK AND SO) GAN TSAY) KNOVITWILL LASTWAELL
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)N AN ACE CFSURAILLANCE CAPITAUSVE ENTITES VWHALY UNKNOAN
HAVE SUCH A RCH PRALE OF SIRNGES  LIVES THRIUGH DATA
CALECTON $ EEPEST DESFES BEACME WAYS TOWANT MCRE AND
PRATABLY 4HE MCST SACHED RGHT SHOUD BE G\VEN TOA
PEFSON S INTERCRTY 4HAT SHOUD BE THEIRS TOG\E
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&AMILAL DYNAMICS AFE CGFIEN DERNED BY REETING ACTONS
CARRYING UNSPCKEN MEANINGWTH THEM  ( OABVER WCOFDS AFE
NOT FOREONE. FORA LACK CFCAE. BUTINSTEAD BECAUSE THESE
DOMESTC ACTIONS AND LABOURHAVE THE POIENTIAL TOEMBDY
THS CAE 4HE ARISTFERECTS ON THE INVISBLE LABOURFOUND
WTHN HERHOME FRM PERLING FRIT AND WASHNG DISHES TO
BATHRIOM HAIRIUTS AND QUIET APQCRES 4HRIUGH LAYERED
IMAGERY CARED DIAIOGUE  AND PRECARQOUS ARCH TECTURL
ATRNGEMENTS THE ARTST RERECTS ON THE GOM PLICATED FORVIS COF
| NTERENERATTONAL GOMMUNICATION FOUND WITHIN HER#HINESE
| USTRUAN FAMILY
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# HEATED USNG COOUHD PENAL THE REALSTC DRRAWING 6ERITGD
AMS TOCAPTUHE THE DISCRENTNG CHEN UNSIABLE BEMOTONAL
TERRIN G- ADAESCENCE 4HROJGH INTENSE REALSM MIED WTH
CHACTC MARK MAKING THE PIECE BOKES A MOMENT SUSPENDED
BEWEEN AARTY AND GHACS AM3UALMETAPHORFORTHE INNER
TUBUEBNCE G-GFONNGUP 5 SNGTHE TTE 6 ERIGO AND (ESTURL
MARK MAKING THE AUDIBENCE |S PLUNGED INTOA PHYSCALLY DIZZY
SPACE BUT ALSO THE PSYCHAGH CAL IENE G- IMBALANCE AND
UNCERAINTY THAT DEHNES THE ADAQESCENT EXPERBENCE  4HE
UNAPQGOETC EYE QONIACT BY THE SUBIECTS AND GONTRALED
DEIAIL INMTES THE MBAERTO CONFRONT VUNERBILLTY AND
INSTABILTY NOT ASWEAKNESES BUT AS INTEERL TO BEGIMING
6ERIGOAMS TOM3UALSE THAT MOMBENT GFGONH n THAT
HEETNG TME WHEN THE GROJND BENEATH YAJ SHHS AND YOU
FEE YAJ AE IN ANOHERWCRD  H THERSNKING CRRCATING
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INYARH ! GAE 7 ILLAM 6 ERBACE TURNS TO THE GROUND ITHFAS
BOH SUBECTAND MEDIUM  #RNFED THROJGH THE TRRDITANAL
TEHNQUE G-SCAGIAQA  THE WO FUSES POADEHED SIONE AAY
AND GCHHE INTOA SUHACE THATAOAS WTH THE GHRIMATIC STRATA
GFTHE ! USIRAUAN QJBBAK %ACH VEIN AND MARBLED SEAM
BEVOKES THE SON SEDIMENTATON GFIANDSCAPET TTME PRESSED
INTOCQAAUR 2 AHERTHAN MIMIC SIONE %ARH ! GAIE BEGOMES
I'TS OAN GEQGGY AN ARBFACT SHAPED BY HUMAN HANDS YET
INSHPARBLE FROM THE EARH I THONOURS 6 BRSACE S PROCESS
SHING PIGVBENTS THROUGH HS RNGERS  RECALLS BOH CGRAHT AND
CEFEMANY A TACITLE ACT OF IBVERENCE FERPLIACE 4HE AESULTTIS
A MATERAL HOMAGE TOGONTRY 1O THE AN ENT PIGVIENTS THAT
HAVE MARKED TH S LAND LONG BERCHE INDUSTRY CRARTHCE  9%ARH
I GAIE ISNOTAN IMACGE OF THE QUIBACK BUTITSBEMBIMENT A
FRGAVIENT G- DEEP TME SUSPENDED IN THE PHESENT WHERE
QAORBECOMES MBEMORY AND EARH BECOMES MIRRR
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" NJZE , AKE IS A FUSON CFMENTAL IMAGERY AND NOTONS CF
TRDITONAL LANDSCAPE QOMPCSTON 4HE TERV LANDSCAPE IS THE
MCST APTDESCRPTION TORT THS PIECE. HOABVER ITISNOT
INTENTIONALLY SOUGHT TOMAKE A LANDSCAPE WHEN THE PAINTING
AFSTBEGAN )NSIEAD ITIS A MENTALGCMPCETION THATIS
INTUITIVELY UNGOVERED THROUGH THE GRANIC HONVGFPAINTING )T
IS QLY UPON GOMPLETION THAT THE IMAGE FESEMBLES THAT GF AN
AERAL LANDSCAPE
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) STUDY IN 3YDNEY 4HE BULDINGS POAERLNES BUES AND
TRFACAL SFEM TOOERAP FADING THOUSANDS CGFPECPLE INTO
THE UMBAN LANDSCAPE 7 HEN) M HEFE ) NOTICE HOVMUCH HAS
BEEN BULT O/ERTME AND HON DIFFEFENT I TFEELS FRM 5 RUA
5 RUA ISARRLTOAN MY RAMILY IVES THEFE AND ) DOTADON
THE HOLDAYS ) THAS A PQPUATON CF AHE XY FERLS
BIGERAND THE FOADS STAY SOQUIET THAT DUCKS SEFP ON THE
TRFACISANDS ) USD OUVE IN" RSBANE SOTHE ATY WAS
NCRVMALTOME BUTNON AFERUMNGIN THE COUNTRY I TFEELS LIKE
SMETHNG ELE ENTRELY 4H'S ETCHNG CAME FRM THAT FEELING
OF BEING BOIH FASOINATED BY THE CRMPED URBAN ARTH TECTUFE
AND A LITIE UNEASY ABOJT THE PACE CFITALL 3 YDNEY FEERLS LIKE
ITS AMAYS MOING AMAYS GHANGNG AND ) WANTED TO CAPTUFRE
THAT CONSTANT SENSE CFMOTION
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" A1S ABOUT THE PASSNG CFA LOED ONE 4HE LAST SEEN WAS AN
EPILOGUE CFHS AAMES AND V\E GONTNUE TORND HM IN THE
DAILY HAMES ARDUND US IN FESTAURNT LANTERNS HOME GOCKING
AND EVEN THE SVICKE GF 3 YDNEY AND ITS MOUNTAINS )N MY
NEVWESTMEMCRES CFUS ) AECALHM FRM THE TRGEERCFWAD
BURMNG AT CAMPING AND DESQATE BIFD CALS IN THE LATE
EVENINGS WITH BREEZY SCENTS CF LLGHT RINRALL
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